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“HIS MASTER'S VOICE” 








Glyndebourne Opera 


Impeccable Mozart Performances 






LE NOZZE DiI FIGARO 
with the recitative 
1955 PRODUCTION 
ALPS1312 25/9; ALP1313-5 39/7}d. each. 












DON GIOVANNI % 
1936 PRODUCTION 
ALP1199 - 1201 39/74d. each. 


A line-by-line libretto is available at a small additional cost for each of these recordings. 





+E 








The recording of Don Giovanni was re-issued on Long Play as a 
tribute to the twentieth anniversary of the founding of the Glyndebourne Opera and in memory 
of Audrey Mildmay and Fritz Busch. 


“HIS MASTER’S VOICE” 
‘Long Play 33: r.p.m. records 
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all your own way..... 


It’s so much more pleasant when you can have things just the way you want them, 


which is why the new Imhof Hi-Fi Unit System is so attractive. 

Whether planning a new system or rehousing existing equipment, these units are 
designed for flexible arrangements to meet your own requirements. 

Units can be supplied individually, with or without equipment which 

allows systems to be built up piecemeal and added to at your own convenience. 


Loudspeaker Enclosure HFU/2 fitted with Tannoy DR Unit 

Cabinet only (lagged) 

Control Cabinet HFU/I fitted with Pye HF58 Amplifier, Lenco or Garrard 
RC98 Player 

Cabinet only 

Pamphonic Tuner Unit (if required) 

Loudspeaker Enclosure HFU/5 (double size, 44” wide) fitted with Tannoy 
12” DC Unit 

Cabinet only (lagged) 

HFU/7 Single 

HFU/6 Double 


Record Storage Cabinets 


Individual screw-on wood or metal legs are available, or alternatively a double 


or treble wood leg-base. 
Individual wood legs and metal brackets | guinea per set of 4 (fitted) 


Metal legs, per pair 2 guineas (fitted) 
Double or Treble Unit leg-base 6} guineas 


Standard finish is medium mahogany ; other colours available to order. 


io.’ @, aie wy 


or ask for a catalogue 
to be sent to you when ready 


Fuly, 1956 


29 guineas 
£16 10 0 


84 guineas 
15 guineas 
£22 10 0 


49 guineas 
£21 19 O 

Il guineas 
19 guineas 


These units are now in production. 
Come and see them at our showrooms 


Postal and export orders welcomed. 


Alfred Imhof Ltd. 112-116 New Oxford Street London WCl 


Museum 7878 
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porTIA: Music! Hark! .. . 
methinks it sounds much sweeter than by day.” 


NERISSA: © Silence bestows that virtue on it, Madam.” 


THE MERCHANT OF VENICE. ACT V SCENE 1 
Nerissa was right, and Portia fell to musing that even the nightingale, 






singing by day when “‘every goose is cackling’, might be thought no better a 





musician than the wren. An invidious distinction perhaps, but, as with bird music, 





so with ours. Night’s for Philomel’s incomparable song; Decca’s ffrr for evexy 


nuance of voice and instrument, every subtlety of orchestration and interpretation 


DECCA 


RECORDS 


—undisturbed, unmarred by ‘noises off’. The glorious notes of Kathleen 
Ferrier, the electrifying stridencies of Stravinsky, the rich harmonies of Beethoven 


—all yours by Decca ffrr ‘‘to their right praise and true perfection.” 


THE DECCA RECORD COMPANY LIMITED, 1-3 BRIXTON ROAD, LONDON, S.W.9 


A 
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L/P SPECIAL SUMMER OFFER L/P TH: 


All new members taking out a six months (minimum) contract during 
R ECORD July are offered a bonus of an extra month’s Membership— Reco R»D 
AT NO EXTRA CHARGE 


(This offer is subject to receipt of membership application with Lise AR’ 
appropriate remittance on or before July 3Ist) ' 















Lisrary 





If (like us) you love good music and find pleasure in good records, you will (we feel 
certain) be finding it increasingly difficult to choose from among the many fine LPs 
—just which to add to your collection. 


Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone) 
doesn’t agree with the reviewer. 


Now comes the perfect solution—the chance to borrow the pick of the LPs to play 
AT HOME—ON YOUR OWN GRAMOPHONE. 


REMEMBER! @Sbpecial| arrange AND... @ Many of the LIB- 


OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 


IT COSTS 
AS LITTLE 
AS 1/- 
















ments for members RARY COPIES are 
T T ae interested in NeW @ We can supply a themselves marked PER WEEK 
@s : ne cript = _— brand new (guaran- © down for sale at 
includes postage Lay ac- 
CLASSICAL fo sur'stouie"SS our commeny oy EUR ema moet sammie EACH 
a som ne eh castve ony er LP a prices. 
> atalogue ur- Oo order (excep urely the ideal 
L/P rently extended to H.M.V.). With each way * gga : L/P 
rn of Pest include virtually purchase goes a re - : 
1 oO Os every _ recom- POST FREE change used” record is 
ENTH US] AST Changing Service. mended L/P issued. of Library records. to hear it first !) BORROWED 


@ Music Clubs and Gramophone Societies can reserve specific records 
for programmes planned in advance. 





L /P THE Why not send a stamped addressed envelope Now for details to :— i /P THE 
THE LONG PLAYING RECORD LIBRARY 

Reco RD 9 = = SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS Reco RD 

LiprRarRy LisRARY 









? We did! THANKS TO THE 


os ASSIMiL 


OF LEARNING LANGUAGES 


Sit down with the Assimil course in the quiet of your own 
room, devote |5 minutes a day to it—about the time it takes 
to smoke a cigarette—in three months you will have a good 














COMPLETE COURSES IN: practical knowledge of your selected language. Assimil is the vital 
method that teaches you languages as they are spoken, without the 
FRENCH GERMAN tent all <@s 
rudgery of learning by heart. Assimil books alone or preferably a combination 
ITALIAN SPANISH of books and records, give you a thoroughly practical and satisfying means of home 
RUSSIAN study. Assimil has been for over a quarter of a century recognised on the Continent 
as the easiest and most modern method of learning languages. It is a great success. 
COMPRISING Try it, and you will become an enthusiast. 
@ Preliminary Courses each of 8 Jegyer oro ree ye ggg ieee acanamcaia eee _ 
double-sided 78 r.p.m. 10” records and SEND COUPON OR CALL— 
text-book, and 


ASSIMIL (England) Dept. A384, Pembridge Square, London, W.2. Phone BAYswater 5131 
or *“* H.M.V.”’ Showrooms—363-367 Oxford St., London, W.!. MAYfair 1240. 


| AM INTERESTED IN C] RECORDS ) BOOKS 
LANGUAGE 


@ Advanced continuation Courses, each 
of 12 records. 


@ Complete and advanced Courses 
may be purchased on easy terms. 


Courses are also available for those whose 
native tongue is not English. 





NAME 
ADDRESS......... 
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The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD II. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 


contributing to the final objective. 


. Send for further details and booklet: 
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The amplifier, speaker and case, with detachable 
lid, measures 8} in. by 2234 in. by 152 in. and 


weighs 30 Ib. 
PRICE, complete with WEARITE TAPE 


POWER SUPPLY UNIT to work from 12-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 

ee seeancdonenpensuense ..-. £1800 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


Telephones : LiBerty 2814 and 6242-3 


The GRAMOPHONE 


VORTEXION 





3-WAY MIXER AND PEAK PROGRAMME METER 
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TAPE RECORDER 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

x A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

x A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 ke from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 

* A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 





Manufactured by 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telegrams : ‘‘ Vortexion, Wimble, London ”’ 
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WE THOUGHT IT 
JUST WASN’T POSSIBLE ! 


—————————————— that from a Speaker Unit costing only £5.17.6d. you could get the superb sound 
that emerges from the NORDYK SPEAKER ENCLOSURE (1). In fact 


we ourselves weren’t hoping for very much, until we asked Musicraft 








of Southall to experiment with our cabinet. In the most ingenious way the: 


devised a simplified Horn Enclosure, whereby the middle and treble 





notes issue chiefly from the front of the speaker, while a remarkably 
rich bass response is evoked by sending the sound from the back 


of the speaker over the barrier and out an effluent on the far side. 





Recommended for 8 in. and 10 in. speakers—and especially for the new 
Goodman’s 8 in. ‘* Axiette.”’ 


The NORDYK GRAM UNIT (2) is already earning the gratitude of Hi-Fi 
people everywhere. Equipped with a motor board adjustable at two levels 
for auto and non-auto motors, (or a tape deck), with room beneath for 

an amplifier (and perhaps a radio tuner also) it meets a crying need. 

We are being asked how such a fine piece of cabinet work can be produced 
to sell at £5.19.6d., but we want to know why Hi-Fi Furniture should 


be so absurdly expensive? 
Together with the NORDYK RECORD UNIT (3) holding 150 records 


and costing £4.17.6d. you have a complete Hi-Fi 





housing that not only looks good but, even more important, 


still leaves room for expansion. 





Each unit measures (internally) 19 in. wide by 












13 in. high by 13 in. deep. And each unit can be 





converted in a few minutes into a Cabinet 
merely with the aid of a screw- 
driver and a set of Wooden Legs 


(32/6) or Metal Hairpin Legs (24/-). 


Write now for illustrations 


3 and address of nearest stockist. 


*@@eeeeoeeoeoeeoeeeeoeeeeen eee eee 
se ° 





Hi-Fi Furniture ; 
at a sensible price Bees: ai 


/reconD EINE 


Dept. G.23 BROCK ROAD, LONDON, N.22 














BOWes Park 2446 
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first again 

‘ e > - es @ @ @ 
hm, Brilliant new four-speed autochanger ! 

i pV. . 78—45—353—and now 16 r.p.m. 


There’s a thrilling new musical experience in store for you at 
your local radio showroom—a thrilling new dimension in record 
MS he ; entertainment ! 

de : f oe Wj, Now, for the first time since the invention of the gramophone, you 
pi fae Beh : can play 78, 45, 33—and the sensational new 16 r.p.m. extra-long- 
play records—on one instrument ! Now, in your own home, you 
can enjoy ‘ recording studio ’ fidelity ! 
This wonderful new listening experience is‘an exciting addition to the 
latest Monarch equipped radiograms and players. 
Look in at your radio store today. 
















4 


Led as oe 
nic. 


* if the set of your choice 
is not equipped with this 
superb new Monarch, ask your 
derler to get in touch with 
the manufacturer—he can get 
it for you. 


Mere? 
sfegertee 
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Four-Speed Autochanger 


Note these special features 


* Plays ten 12’, 10” or 7” records at 78, 45 or 33 
r.p.m.—and the new 16 r.p.m. records. 


ochanger *% ‘ Magidisk * selector intermixes ten 7”, 10” and 
buy [ 12” records of the same speed. 
st be in the set y ou * Manual play position for playing single records. 


* High-fidelity crystal pickup with dual sapphire 
styli for standard and LP discs. 


* Exquisitely styled and available in a choice of 
two beautiful polychromatic finishes. 





BIRMINGHAM SOUND REPRODUCERS LIMITED, OLD HILL, STAFFS. 
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The **¢1960°*° Chairside Reproducer 

Fresh and original in conception, the E‘A°'R “ 1960” is an 
experienced design for the experienced listener, with all the advanced 
technical features implicit in its name. The “ 1960” looks well... 
fits well...in any home. The ideal companion for table T.V. 
(bringing the set to correct viewing height) or radio. Fitted with 
large (10 in. by 6 in.) high flux elliptical speaker. Ball bearing 
filing cabinet type drawer. 33 ZMNSs inc. P.1, 


FEATURES of the ‘*1960’’ REPRODUCERS 
@ 4-speed Mixer Record Changers. 
@ Independent bass and treble boost controls.* 
@ E-A°R Amplifier with multiple feedback network. 





The * 1960°* Portable Reproducer 


*The great flexibility of control made possible by this refinement enables you to extract Only E-A‘R could produce a rtable as 
the best from all records, and compensates for the considerable variations in recording attractive as this ... plus luxury features and 
standards. a luxury case... at 25 gms (inc. P.T.) 

@ Twin concealed elliptical speakers. 
Write for illustrated literature | @ New unit construction. 
on these two new models @ @ @ a landmark in @ Outstanding case design. 






contemporary listening! 








Dept. G. ELECTRIC AUDIO REPRODUCERS LTD. 
THE SQUARE *° ISLEWORTH + MIDDX. ° "PHONE : HOUNSLOW 6256-8 
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J Lo —— at a Pil 
Record Shop! 


We are proud to announce the opening of our new Hi-Fi and Record 
Centre in RICHMOND, SURREY. Opening in AUGUST and 
utilising three whole floors, it will be the most comprehensive specialist a a 
shop in the country. Think of it . .. 
A WHOLE FLOOR FOR HI-FI 
A WHOLE FLOOR FOR LP RECORDS 


A WHOLE FLOOR FOR 78 & 45 R.P.M. RECORDS & ACCESSORIES 
Our manager, Mr. J. Bunt is a well-known figure in the Hi-Fi world 


and will be pleased to welcome all Hi-Fi enthusiasts to his luxurious 
showrooms. 

























We shall of course be demonstrating all the amplifiers, speakers and 
pickups for which we are already famous at our Southall branch, 
including our own Folded Exponential Horn Enclosure illustrated 
on right... 


Make a note of the address .. . 
13 KING STREET, RICHMOND, SURREY 


Designed with the emphasis on ultimate sound, the Musicraft 
enclosure with its small dimensions, clean contemporary design, 
sensitivity and efficiency at low volume levels, crispness and clarity 
of tone and unusual sensation of presence, represents a masterly 
combination of all the features desirable on such equipment. It is 
an enclosure ideally suited to modern conditions and its performance 
figures will stand comparison with any other similar equipment. 








LIRA NOP OO DORRIT RD RRR tans 





Frequency range 30 c/s—17,000 c/s 
Impedance 3 or 15 ohms : 
Power Handling Capacity 8 to 10 watts ; 


Dimensions : Height 36”. Depth 20”. Width 20’. 
In walnut, mahogany or oak finish. Price (enclosure only) 35 gns. 
Speakers and crossover £18.15.0 (inc. Tax) 


You always hear the best at Musicratt 


20/22 High Street ’ Southall ° Middlesex Tel.: SOUthall 3828 
Opposite Town Hall : Buses 83, 105, 120,607 : Western Region Trains 
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Two Long] Piaying Records 
by the | brilliant young conductor 
who will once }| more be appearing 
b 


atthis isummer’s Promenade Concerts 








HOLLINGSWORTH 


conducting the 
ROYAL OPERA 
HOUSE ORCHESTRA 
COVENT GARDEN 





JOHN 


Hansel und Gretel — Suite — Humperdinck 
Two Elegiac Melodies — Grieg 
Sigurd Jorsalfar—Incidental Music—Grieg PMmci010 


Carnival in Paris— Svendsen 

Gustav Adolf II Suite — Elegy — Alfven 

Midsummer Vigil — Swedish Rhapsody — Alfven 
Maskarade, Act 3— Dance of the Cockerels — Nielsen 
Romance in C—Sibelius PMC1021 


PARLOP HONE 33} R.P.M. LONG PLAYING RECORDS 


The Parlophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 














Suppliers to Educational Authorities and Professional Bodies all over the World. 


Musical Adviser : 
J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


Commerce : 
TE EE ARORTO RI MOM NT IR A St 


H. F. Hubble, A.F.A., A.1.A.C. 


Se 


* 
: = = ae 





20 ROMILLY STREET, W.1 
GERRARD 2757 
(a) guaranteed unplayed L.P’s. 
(b) rigorously examined. 
(c) fitted with inner Polythenes, Stave Sealed in our Containers (the 
handsome Stave-Sleeves used in appropriate cases) and dated. 


* * 


and—we purchase for best prices slightly-used L.P’s of all types. Send/bring or write. 
also—we have hundreds of slightly-used L.P’s for sale (send S.A.E. for monthly catalogue.) 


and—we can take your slightly-used L.P’s in exchange with our incomparable new Stave Sealed L.P’s. 
(GENEROUS ALLOWANCES.) 


finally—we send our new Stave Sealed L.P’s tax free to every country in the world. Post, pkg., insce. free 
for orders £10 and over. (NOTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION.) 


POLY THENE-INNERS. 
12’ 10” qu 
3/11 3/3 2/3 doz. and 6d. post and packing under 20/- 

















STAVE-DIAMONDS. To ensure perfect reproduction and to safeguard your records, we 
strongly advise the change to Diamond Styli. INLAND 94/6, OVERSEAS 67/6. 
STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the 


record and sleeve, thus ensuring protection from dust of the whole; exclusively supplied by us. 
For 12” L.P’s, 6/- per dozen. For 10” L.P’s, 4/6 per dozen (post and packing 4d.) 3 doz. and over, post free. 
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BROADCASTER 


for replacements 
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HEAD OR CARTRIDGE | CATALOGUE | IMPO RTANT 
—_ aie if ae The quality 
| +f | Trailer or Bent Shank for both and condition 

(78 r.p.m.) | Crystal and Magnetic Pick-ups. of your needle 
P ° 

_ . _f is a vital part 
| of reproduc- 
4s | Straight for both Crystal and , 

(78 r.p.m.) _ Magnetic Pick-ups. tion. For the 
| best results it 
| is essential 

L.W.T. | Lightweight for Miniature 
(78 r.p.m.) | Pick-ups. — rep lace 
| needles _ peri- 
; odically. 
ey Use with B.S.R. TC 2 and TC 4 y 
Turnover Cartridges. 
waar) Fitted to B.S.R. Monarch and e 
(78 r.p.m.) Regent Players. . 
wx 37 Use with ACOS GP 37 Series 
(Brown) Turnover Cartridge 
34/45 r. p.m.) and with HGP 37 Garrard, and 
STD. HGP 37 Collaro and HGP 37 
(78 r.p.m.) Monarch units. 
HGF >? =| Use with HGP 59 (White) 
| Turnover Cartridge. 
(344s rpm) Fitted to BS.R. TU 8, HFIO0 
ve : + ~ ) and Monarch Players. 
2" Use with ACOS GP 19 Series 
(334/45 r. m.) | HGP 35, HGP 39, HGP 41 and 
STD. “| HGP 45 Cartridges and with 
(78 rp - ) __ GP 20 Series Pick-ups. 
re 2 
| Use with Garrard GC2 and 
| (34/45 m.) GCE C Turnover Cartridges. PRICE 
| vs 2 P.! m.) 
| C54 , 
L.P. ; — 
ja" | a | (334/45 r Use with Collaro Studio O 
a |, | p.m.) and P Turnover Cartridges 
| STD. SS- 
— | | (78 r.p.m.) EACH 
: TAX PAID 
BROADCASTER Regd. SAPPHIRE NEEDLES AND STYLI can be self-changed. This chart will 


assist you in selecting the correct needle for your instrument. ASK YOUR DEALER. 


A product of J. & A. MARGOLIN LIMITED 


PLUS-A-GRAM HOUSE, 112-1146 OLD STREET, LONDON, 
Telephone : CLErkenwell 2133 


E.C.| 

















July, 1956 


This Record Business 


We are asked many questions by correspondents concerning our Record 


Mail Service. Some are answered below and may well meet your queries too. 


> 


How long has Quality Mart sold records ? 

We are a comparatively young firm, though our principals 
have been engaged in the gramophone trade for many years. 
In May, 1951, we advertised our post free Record Service for 
the first time in these pages. 


Do you specialise in any particular type of record ? 

We can claim to cover the complete field. Serious records 
preponderate but popular and jazz record sales are substantial 
and we try to give each type of customer informed service. 


I have to wait a long time for many records I order locally. Can 
you improve on this ? 

Both retailers’ and wholesale stocks are continually moving. 
Naturally some records are out of stock with both from time 
to time, new issues often delayed after reviews appear. But 
we get daily deliveries to serve your demands. No dealer is 
better placed to supply the “ out of the rut” title than we 
are, excepting deleted or second-hand copies. 


What about ** 24 Hour” and “ Return of Post” service ? 
Though a good proportion of orders can be met at once, such 
general claims cannot in present supply conditions be other 
than misleading in our view. 


And about “‘ Factory Fresh” records ? 

We were probably the first advertiser to use the phrase, which 
factually means that only unplayed copies are sold. Besides 
this every copy is examined and cleaned at the time it comes 
into stock, an exacting and expensive operation but essential 
to safeguard the customer. 


What are the GARDISK bags you use ? 

Introduced before the general use of polythene covers we have 
found these quite invaluable and still need to substitute these 
full-size rounded base envelopes for the exiguous protection 
afforded by some makers, especially for 45s. We started this 
added service to the customers at some expense before competi- 
tion from others who have followed our lead. 


What of postal risks to records ? 

Our packing precautions are very adequate, only negligible 
risk remains and free replacement is made of any damaged 
record. Overseas parcels get special treatment, our unique 
rigid containers stand the roughest transit handling. 


What about post and packing costs ? 

These are much higher than five years ago but we still send 
LPs and 45s to home addresses post free, though single 45s 
cost the customer 6d. more. Overseas parcels are subject to 
postage plus a nominal charge of 2/6d. 


Does the Personal Export scheme apply to records ? 

Yes, any overseas visitor, or British customer going abroad 
for 12 months or more, can take records tax-free, also equip- 
ment. The tax saved on such orders or those sent by mail 
amounts to about 2/7ths of home prices. 


Space precludes full answers to all these questions but comprehensive details 
of our Record Mail Service will gladly be sent on request. 
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GARRARD 30! 


A transcription 
motor supreme in 
its class. Wow and 
flutter have been 
reduced to the mini- 
mum and all speeds 
are adjustable by 
plus or minus 23%. 
We also recommend 


WOOLLETT Mk. |! 
Transcription Motor 
Unit, £21. 

COLLARO 2010 Tran- 
scription Motor Unit. 
without pickup, £14.18.0 
with pickup, from £19.3. 


CHAPMAN VHF RADIO 


This maker’s VHF radio units are really excellent. Additionally 

we stock their AM/FM chassis which is one of the few similar 

— which provides really outstanding performance on all 
ands. 

FM81, Mk.II, FM chassis. 21 gns. 

FM82, switched tuning FM unit incorporating own power 

unit, 24 gns. 

S5/FM, AM/FM chassis, £34.2.6. 

Power unit for FM81 or S5/FM, £4.10.0. 

Details on request, demonstrations at our showroom, both of 

these and other makes. 


LEAK DYNAMIC PICKUP 


Some shortage of this first-rate pickup lately but we now have 
ample stocks. With a performance equal to the best it is 
unusual in having ample output for most amplifiers. 

LP or 78 head, diamond stylus, £8.3.3. 
Transformer, 35/-. 











Pickup arm, 78/1d. 


NEW BJ “TANGENT” DISC PLAYER 


A high quality motor unit 
with BJ Arm and plug-in 
shell giving perfect track- 
ing with all pickup heads, 
taking overall space 152 by 
12? in. 

From stock. 








14 gns. 





DIAMOND STYLI 


The merits of diamond points, especially for LP use, are 
increasingly recognised. For all popular oer from stock. 
Acos, B.S.R., Collaro, Decca crystal p.u.’s, £4.13.6 ; Decca 
magnetic LP, £5.1. 10; Garrard GC2, £4.19. 6: Goldring 500, 
£5.4.3. 
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GOLDRING 500 


This variable reluctance pick- 
up cartridge has had most 
enthusiastic reception from 
experts both here and in the 
U.S.A. 


With 2 Sapphires Complete in 
£3.9. Pickup Arm 

With LP Dia- £6.19.10 and 
mond £8.6.10 £11.16.4 


THE DUST BUG 


Frees record grooves from dust whilst playing. ‘ I use it myself with great 
satisfaction.” —P. Wilson. 5/- post free. 














Our Showroom is open 
for demonstration daily. 
Tuesday to Saturday 
9.30-6. Friday 1.30-9. 
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8 DARTMOUTH PARK AVENUE 


Only 20 minutes from 
Charing Cross by Northern 

or bus 27, 
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Station. 
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A 12” LONG PLAY RECORD 
OF HIS SONGS IN THE FILM 
ALP 1365 * 39/74d. inc. tax 


78 R.P.M. 


MARIO LANZA 


Serenade: My Destiny 
DA 2085 6/74d. inc. tax 


BOTH RECORDINGS ARE FROM THE 
SOUND TRACK OF THE WARNER BROS. 
FILM “SERENADE” 


“HIS MASTER’S VOICE™ 
RECORDS 





THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 
8-l1 GREAT CASTLE STREET * LONDON ~ W.I 





















Off the target 


Fulmine’s thunderbolts, hurled at certain 
of our critics in the May, 1956, issue of 
THe GRAMOPHONE, fall short of their target 
in one important respect. He declares 
that tf he had never heard Maria Callas at 
Covent Garden, and elsewhere, he would 
hesitate about purchasing her records if 
he were to rely on reviews to stimulate his 
interest. The italicised words give the 
game away. When I broadcast a talk on 
Emmy Destinn recently a friend told me 
(as friends will) that someone who had 
listened to the praise of one of my idols 
asked, **‘ What was all the fuss about” ? 
This was like a blow in the face: but I 
realised that the records I used could not 
convey to a person who had never heard 
Destinn quite what they meant to me. 

Fulmine is, understandably, under the 
spell of Callas’s amazing personality, and 
is willing to accept faults that others who 
have not heard her in the flesh—and these 
are in the great majority—would be the 
first to accuse critics of not pointing out in 
reviews of her records. 

Callas, it is reported, has informed the 
world that she is its greatest operatic 
artist. This may well be true: but # does 
not absolve the critic from taking her to 
task for faults that would have been 
roundly condemned in the past. Fulmine 
would find it hard to prove, from the 
reviews of Mme. Callas that have appeared 
in this journal, that ample justice has not 
been done to her many and great virtues. 
In short, the critic has to try and forget 
the artist he may have heard in the flesh, 
and concentrate on the voice he hears on 
the disc. This is his proper task. 


The Ring 

The music critics have been singularly 
unanimous in praise of the first cycle of The 
Ring (at least, as regards the performance if 
not the production) given at Covent 
Garden this year under Rudolf Kempe 
and one wished that it might have been 
recorded in the opera house. 

We are, however, to have next month 
the recording of the broadcast performance 
of Gétterdammeriing given this spring in Oslo, 
with Flagstad as Briinnhilde, such portions 
of the score as were omitted then being 
recorded later. The work will therefore 
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be presented complete on six LP discs. 
The only other members of the cast with 
names likely to be familiar to us are Set 
Svanholm and Karen Marie Flagstad, 
the great artist’s sister, who sings the second 
Norn and also Welgunde. The Oslo 
Philharmonic Orchestra, the Norwegian 
State Radio Orchestra, and the Opera 
Chorus take part, and the conductor is 
Oivin Fjeldstad. This is an issue. eagerly 
to be looked forward to, and it will be 
followed, I trust, by the remaining operas 
of The Ring. 


Dinu Lipatti 

I continue to receive inquiries about the 
Lipatti memoir, and so it may be useful to 
give some particulars here. This paper- 
covered book is called Hommage a Dinu 


Lipatti, and contains a moving foreword by 


Harrow, 


Middlesex Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


his widow, a number of tributes in French, 
German and English (but mainly in French) 
by various distinguished people who knew 
and loved him, a list of his discs (not, 
however, complete) and compositions, and 
twelve pages of excellent photographs. It 
is published by Editions Labor et Fides, 
24 Bourg-de-Four, Geneva, and the ordinary 
edition (1951) consisted of one thousand 
copies. 

While on this subject I must apologise 
for a stupid mistake, kindly pointed out by 
two of our readers, in attributing the 
master’s work to the pupil. It was Lipatti’s 
Sonatina for the left hand alone that Bela 
Siki recorded, not the reverse. The disco- 
graphy mentions four of his songs, sung by 
Hughes Cuénod with the composer at the 
piano, as due to appear. I hope we may 
be given these. ALEC ROBERTSON. 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


S° it has come at last, the long-threatened 
divorce between E.M.I. and R.C.A. I 
haven’t, of course, the least concern in this 
column with the commercial aspect ; and 
I must admit that neither E.M.I. nor 
R.C.A., as a symbol, means very much to 
me. But H.M.V. and Victor—that is quite 
another matter; it saddens me that these 
two old stable-companions should now be 
grazing in different meadows. Their cata- 
logues contained between them incompar- 
ably the most valuable group of vocal 
recordings ever made, and I cannot help 
wondering how the break is going to affect 
the outlook from the serious collector’s 
point of view. Innumerable problems of 
copyright, goodwill, and the mere owner- 


ship of material are bound to arise. To all | 


these problems there must be a correct, 
legal, official answer ; but how are things 
going to work out in practice ? 

For instance, I have often expressed here 
the hope that the cream of past vocal 
achievements would eventually become 





available in LP form, or as Extended Play 
45s, as the Editor suggested last month ; 
and Parlophone’s issue of the Supervia 
Carmen record—of which more below— 
suggested that England, hitherto backward 
in this field, was beginning to tackle the task 
seriously. But consider the implications of 
that highly desirable (though alas at present 
non-existent) object: an LP disc containing 
the very best of Emmy Destinn’s vast 
output. Destinn recorded for almost every 
company under the sun, but I think we can 
disregard her “fringe activities’? and 
concentrate on her H.M.V., Victor, 
Columbia and Odeon lists. Until the other 
day E.M.I. could, theoretically at any rate, 
have drawn on all these sources to produce 
an “ideal” Destinn record: the best 
Senta Ballade from one company, the best 
**O patria mia ” from another, and so on. 
What is the position now ? For instance, 
can H.M.V. use the matrices of those 
Destinn Victor recordings which were never 
issued here; and even if they have the 
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legal right to do so, will they have the full 
co-operation of Camden ? If and when the 
new Copyright Bill becomes law, copyright 
in gramophone records will be limited to 
25 years; so that, in legal theory, the 
Destinn problem might be considered non- 
existent, with all her records out of copy- 
right, and therefore free to all. But it is 
one thing to be legally free to issue a 
dubbing of a commercially issued record, 
perhaps from a copy not in the pink of 
condition ; it is quite another thing to own 
a vast archive of masters, matrices, stampers, 
library copies and so forth, and to possess 
the technical and economic means to 
experiment with all these sources until the 
very finest results are achieved. 


John}]McCormack 
A letter from Mr. Robert Webster of 


Dublin shows how real and immediate such 
questions can be. Mr. Webster, a 
McCormack enthusiast, has been partly 
responsible for something really startling 
and exciting: the reissue, in ordinary 78 
form and at ordinary prices, of no fewer 
than 32 double-sided McCormack records 
which truly represent the pick of his H.M.V. 
output. Mr. Webster tells me that a few 
of his suggestions had to be turned down 
because no matrix was available ; and it is 
unfortunate that these include one of the 
marvels of secorded vocal art, McCormack’s 
““O Sleep, why dost thou leave me ?”’, 
in which, without the smallest impression of 
effort, the great tenor performs the stagger- 
ing feat of singing in one breath the entire 
long sequence of divisions which Handel set 
to the first syllable of the word “‘wandering”’. 
(This, by the way, is no mere stunt, but an 
achievement which adds greatly to the 
musical beauty of the passage.) Another 
unavailable McCormack matrix was the 
‘“‘Giunto sul passo estremo”’ from Meéfistofele, 
a very beautiful record which a collector 
once played to me in Rome. Now the 
interesting point about these two recordings 
is that neither of them appeared in England, 
but both not only were issued in the United 
States but eventually achieved double-sided 
status there ; one cannot help wondering, 
therefore, whether the Victor vaults have 
been thoroughly searched for their matrices. 
It is true that the list of Irish reissues 
includes some other things not previously 
available here, such as “ Pur dicesti’’ and 
the lovely old German ‘“‘ Minnelied ” from 
the Locheimer Liederbuch (about 
McCormack’s singing of which, and 
especially the supple freedom of his rhythm, 
I remember Ernest Newman once rhapsodis- 
ing) ; but these particular matrices may 
nevertheless have been available at Hayes, 
as is (or used to be) so much unpublished 
material. 

Having aroused, I hope, the reader’s 
interest in these newly available McCormack 
treasures, I must excuse myself from reprint- 
ing the entire list, which is readily available 
from The Gramophone Cc., 23 Lower 
Dominick Street, Dublin. But it may be 
useful, since I am familiar with all but a few 
of them, if I indicate what seem to me to be 
the very best of these records. The couplings 
are sometimes the same as those of the 
original DA and DB issues, sometimes 
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different ; I list below those records with 
either two very desirable sides, or one that 
is sO outstandingly fine as to excuse a 
somewhat less interesting second side. The 
IR series is 10-inch, priced at 7s.; the 
IRX series is 12-inch, and costs gs. 6d. 


IR 1003 Pur dicesti (Lotti) and Swans 
(Kramer) 

IR 1016 Jeanie with the light brown 
hair (Foster) 

Auch kleine Dinge and Herr, 
was tragt (Wolf) 

When night decends and 
O cease thy singing, maiden 
fair (Rachmaninov) 

Come my beloved (Handel) 
and Ridente la calma 
(Mozart) 

Die Mainacht and In Walde- 
seinsamkeit (Brahms) 

Dai campi (Meéfistofele) and 
Questa o quella (Rigoletto) 
De’ miei bollenti spirti and 
Parigi, o cara (Traviata, the 

latter with Bori) 

Che gelida manina (Bohéme) 

Fra poco and Tu che a Dio 
(Lucia) 

Take, o take those lips away 
(Sterndale Bennett) 

Feldeinsamkeit (Brahms) and 
Sospiri miei (Bimboni) 

Minnelied (Locheimer Lieder- 
buch) and Komm bald 
(Brahms) 

Schlafendes Jesuskind (Wolf) 
and Del tempio al limitar 
(Pearl Fishers, with Sam- 
marco) 

O del mio amato ben and 
Luoghi sereni e Cari 
(Donaudy) 


IR 1000 is evidently the late acoustic and 
extremely beautiful recording of the two 
Donaudy songs as orginally paired on a 
long-since-deleted DA disc ; I was interested 
to find also included (on IR 1025) the early 
electric version of ** Luoghi sereni e cari’, 
with accompaniment by Edwin Schneider, 
which never came out here. Off-hand, I can 
think of few outstandingly important 
McCormack records which are not to 
be found either in this list or in the long 
list in the standard Irish H.M.V. catalogue. 
Mr. Webster tells me that the Figlia del 
reggimenio aria (a great treasure) is shortly 
to be added, coupled with “‘ Du bist die 
Ruh’”. The Lakmé aria, “Vieni al 
contento profondo’’, ought also to be 
reissued if a good matrix can be found ; it 
is one of the best of his operatic discs. But 
the McCormack jewels are here in strength ; 
and it only remains to express the hope that 
Hayes will make the whole series available 
at normal prices to their English customers, 
and not oblige them to undertake difficult 
and expensive negotiations with H.M. 
Customs and Excise. 


IR 1022 


IR 1009 


IR 1002 


IR 1008 
IR 1004 
IRX 1001 
IRX 1002 
IRX 1003 
IR 1006 
IR 1o11 


IR 1024 


IR 1026 


IR 1000 


Conchita Supervia 

Regarding the Supervia Carmen LP, I 
need do no more than add my complete 
agreement with the enthusiastic praise it has 
received from Mr. Hope-Wallace and from 
the Editor. The transfer is of a quality 
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which should allow the sternest Hi-Fi man 
to revel in the performance—provided ‘ie 
has music and drama, as well as frequenci’s 
and decibels, in his blood. There is no moe 
vivid “ presence”? known to me in tie 
whole of recorded vocal literature than th xt 
of Supervia in the Séguédille, the Ca:d 
Scene and the scene with Don José from ti:e 
second act ; indeed, she comes through fir 
more vividly than in that rather unhappy 
Covent Garden performance of 1935, which, 
as I recall it, never quite came to life. Thie 
final duet has not previously been available 
in this country, and its impact is wun- 
doubtedly lessened, as Mr. Hope-Wallace 
pointed out, by the omission of the choral 
interruptions. Though in general I am 
averse to tampering with old recordings, | 
cannot help wishing that it had been 
possible to splice in, at this point, a not 
excessively brilliant tape recording of the 
omitted choral passages; the task could 
have been carried out, I should have 
thought, almost imperceptibly. Let us now 
hope that the Parlophone Company, 
encouraged by the success of this wonderful 
LP, will go on to issue (as have American 
Decca) a 10-inch coupling of the Falla 
Seven popular songs and the Granados 
Tonadillas. (Even then, it is only right to 
point out, Lola Rodriguez’s recent Ducretet- 
Thomson collection of Tonadillas will not 
become wholly superfluous, for she includes 
on two 10-inch LP sides the whole of this 
fascinating set of lyrics, including a very rare 
one in which a cor anglais represents the 
voice of a dead lover; the singer is no 
Supervia, but she has a good deal of 
character.) When Parlophone get around to 
bringing out their Supervia Rossini record, 
they must not restrict themselves to the 
limited selection presented in the corre- 
sponding American reissue, but should make 
a point of including the whole lot. There 
are thirteen Rossini Supervia sides in all, 
but some of them are quite short, and many 
recent LPs have had a considerably longer 
playing time. 

By the way, with all deference to the 
Editor, I wish he had not revived that 
canard about the pronunciation of the name 
Supervia. The accent is on the ‘i’, and 
is actually so printed on several of her 
Spanish Odeons which I possess ; moreover, 
Ivor Newton, who accompanied her for 
years, tells me that never, in any country, 
did he hear any member of her entourage 
pronounce the name in any other way. To 
this I would add the testimony of her 
husband, Mr. Ben Rubenstein, and that of 
her excellent Spanish accompanist, Sefiorita 
Maria Gil, who since her marriage to an 
Englishman has lived in this country. 

If at this point the reader should complain 


- that my article is not so much a “‘Quarterly 


Retrospect” as a backward glance over 
half a century or so, I am bound to agree 
with him. It is time to take a look at the 
latest issues. But I must ask for some 
indulgence, having been away on a musical 
trip to Prague and Berlin during the latter 
part of May and early June, and having in 
consequence fallen a little behind in my 
solid home listening. In particular, I had 
hoped to write at length about the vastly 
important Decca issue of Die Frau ohne 
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Schatten, a noble undertaking even in these 
days of large-scale enterprise. But two of its 
five records had not arrived by the time of 
my departure ; and so I must postpone a 
detailed consideration of the opera and its 
recording until my next article. What I 
have heard is enough to indicate that the 
issue is an exciting event in gramophone 
history. 


The new Pelléas 

Pelléas et Meélisande, one of the world’s 
most exquisite scores, is an opera better 
suited than any other to the peculiar condi- 
tions of gramophone listening. Nevertheless, 
I confess that I approached the new Philips 
recording with a certain measure of 
reluctance: it seemed almost superfluous to 
attempt once more a task already so 
brilliantly achieved by Ansermet and Decca. 
In point of orchestral playing and recording 
I think there is no doubt that the Decca 
issue is on the whole superior. The differ- 
ence comes out strongly in the wonderful 
orchestral transition, in Act 3, from the 
gloomy, stifling vaults to the glorious 
freshness of the air on the castle terrace ; 
here Ansermet made thrillingly vivid to us 
the cool sea-breeze, the scent of the newly 
watered roses and the sound of the mid- 
day bells as the children go down to the sea 
to bathe; and the Decca engineers responded 
with a range of sound which captured every- 
thing from the thudding double-basses to 
the delicate tinkle of the glockenspiel. Jean 
Fournet does not exactly fail in this passage, 
but he misses something of its magic, and 
the sheer sound is far less sensuously 
beautiful. The two elders of the cast, 
Geneviéve and Arkel, are also notably less 
well sung in the Philips set, where Xavier 
Depraz does not find the compassionate tone 
needed for Arkel’s tender reflections on 
youth and old age. 

In spite of these drawbacks, however, I 
found the Philips issue to be after all a 
serious competitor of the Decca. To begin 
with, it occupies three records instead of 
four without any hint of hurry or over- 
crowding; and this arrangement is 
aesthetically as well as financially pleasing, 
since three of the opera’s five acts are 
complete each on a single side. Then, 
Fournet’s direction, if less lyrically beautiful 
than Ansermet’s, is distinctly more dramatic; 
the climax of the third act, in particular, is 
overpoweringly exciting, as indeed it ought 
tobe. Finally, the rest of the cast is excellent, 
in some respects superior to that of the Decca 
set. Camille Maurane has a more beautiful 
timbre than Pierre Mollet, he is not bothered 
by the high passages, and his interpretation 
is surpassingly poetic. Between the Golaud 
of Michel Roux (Philips) and that of Heinz 
Rehfuss (Decca) there is not much to 
choose ; both are splendid. The “little 
Yniold ” of Annik Simon is wonderful in 
its musical exactitude and innocent, boyish 
timbre ; and, much to my own surprise, I 
prefer the Mélisande of Janine Micheau to 
that of Suzanne Danco. Danco is very 
musical, very pure, rather detached ; 
Micheau, over-rated as a florid singer, has a 
lovely, limpid quality when not asked to 
exert herself above the stave; there is a 
good deal of character in her Mélisande, and 
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a hint of slyness which is by no means 
inappropriate ; one can believe that this 
Mélisande would fascinate all who came 
into contact with her. I suppose the over- 
riding difference between the two sets is that 
Philips gives us a company accustomed to 
playing the opera together on the stage, 
while Decca assembled a highly distin- 
guished cast for what was in effect a single 
concert performance under a conductor 
with an exceptionally fine ear for texture and 
line. A rather similar distinction is to be 
found between the Philips and Decca Don 
Giovanni sets, where again (as many will very 
reasonably feel) the saving of two pounds 
has the effect of tipping the balance heavily 
in favour of the Philips issue. 

The Belgrade series of Russian operas 
continues to appear from Decca, posing the 
conscientious reviewer with a somewhat 
difficult problem. I fancy that Mr. Hope- 
Wallace and myself are really in sub- 
stantial agreement about their merits ; but 
while he was saying, ‘‘ How splendid to 
have all this exciting music at last—and 
really, if you don’t expect too much, it’s 
not so bad!” (sentiments with which I 
should quite agree), I happened to be 
thinking in terms of the domestic budget of 
an opera-lover already torn between spend- 
ing six pounds on Ariadne auf Naxos or Cosi 
fan tutte or the Toscanini Otello. With so 
much available that is guaranteed to give 
thrilling pleasure for years, is it wise for 
anyone but a Glinka fanatic to rush out and 
buy something that is really no more than a 
stop-gap ? I think not. For those who live 
within reach of a good lending library, the 
solution in such cases is to borrow; for 
those who do not, to await with patience the 
arrival of a more worthy issue. 

Before I leave opera, I must mention an 
unusually well-chosen Decca Medium Play, 
on which Renata Tebaldi groups a number 
of seldom-heard Italian arias, including 
much music closely associated with Claudia 
Muzio. Without quite equalling that 
beautiful artist, Mme Tebaldi makes a good 
deal of the two long and affecting extracts 
from the beginning and the end of Refice’s 
Cecilia ; she has something of the generosity 
and warmth of tone of her predecessor, and 
her singing is full of lovely phrases, but she is 
apt to spoil things by a sudden squally 
outburst just when the weather seemed set 
fair. Still, this is one of the best and most 
interesting operatic recitals to appear for 
some time. 


Choral Music 

Deutsche Grammophon’s Archive issue of 
Bach’s St. John Passion, performed under the 
lamented Thomaskantor Giinther Ramin by 
the Thomanerchor and the Gewandhaus- 
orchester of Leipzig, is certainly the one to 
have. It is not flawless. Like so many 
German and Austrian oratorio recordings, 
it has a rather weak soprano soloist (in this 
instance, Agnes Giebel) ;. and the general 
excellence of the recording is blemished by a 
few uncomfortable shifts of pitch between 
one number and another. But the fervent 
simplicity of the approach, the appropriately 
modest forces, and the lightness and clarity 
of the choral singing—for instance, in the 
chorus about dividing the Saviour’s gar- 
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ments—make this an outstanding issue. I 
wonder whether A.R.’s disappointment with 
the choir, and especially with its sopranos, 
can have been due to his expecting to hear 
the stronger sound of female soprano tone, 
whereas—unless I am mistaken—only boys 
are actually used ? He knows so much 
more about choral singing than I do—and 
about religious matters too—that I hesitate 
to differ from him in these fields ; and yet I 
am bound to say that I felt much dis- 
appointed by the latest (Decca) issue of the 
Fauré Requiem which he praised so highly. 
It seemed to me curiously lacking in 
mystery, and devoid of that intimate 
humility of tone which makes it one of the 
most moving works in the repertory ; I felt 
as though it were being efficiently per- 
formed, not in the nave of a lofty cathedral 
with the sunlight slanting through the 
clerestory windows (is not that just what the 
violins seem to suggest as they steal in, high 
above the voices, in the ** Sanctus ”’ ?), but 
in the cold secular light of some concrete 
municipal hall. Nor did I much care for 
Danco’s anxious “ Pie Jesu” ; only Gérard 
Souzay gives us the full flavour of Fauré’s 
masterpiece. There have now been four 
LP recordings of this, not one of which 
equals (in my view) the old Columbia set 
made in the Lyons Cathedral ; but I have 
not lost hope, for yet another (from 
Ducretet-Thomson) has already been 
announced. As to the Brahms Requiem, here 
fortunately I find myself in full agreement 
with A.R., as with other critics, in decisively 
preferring the H.M.V. set conducted by 
Kempe to the D.G.G. set under the late 
Fritz Lehmann. But Elisabeth Griimmer 
does not manage the lovely soprano solo 
with the radiant ease of either Emmy 
Bettendorf or Hildegard Erdmann in those 
old 78 excerpts which we used to cherish. 


English Song Cycles 

Two almost simultaneous issues have 
given us both of Butterworth’s Housman song 
cycles, coupled in an H.M.V. British Council 
issue in a performance by John Cameron 
and Gerald Moore, and Vaughan Williams’s 
On Wenlock Edge, sung by George Maran, 
with Ivor Newton and the London String 
Quartet, on a Decca Medium Play record. 
They make an interesting comparison. The 
Butterworth sets contain one masterpiece, 
““Is my team ploughing ?”’, which says 
with the utmost simplicity quite as much as 
Vaughan Williams in his far more elaborate 
setting. Nothing else in either set quite 
equals this (or the Shropshire Lad Rhapsody, 
into which Butterworth poured the best of 
himself before his untimely death), and 
much of the second set is frankly dull ; or 
at any rate seems so in John Cameron’s not 
very intimate performances. (The first 
cycle, by the way, was beautifully done by 
Roy Henderson on a pair of 10-inch Decca 
78s, whose present availability is very 
dubious.) The Vaughan Williams cycle is, 
of course, a far stronger and more resourceful 
piece of composition ; I don’t in general 
like the somewhat “ arty ”’ combination of 
solo voice and string quartet (even with a 
piano in attendance), but I am bound to 
admit that the results in this case would not 
have been possible in any other medium. 
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George Maran shows a real feeling for 
words ; he creates a mood of intimacy and 
can produce a beautifully soft, veiled tone. 
In the light-hearted “Oh when I was in 
love with you ”’ he fails, having apparently 
no sense of humour; but he makes a 
touching thing out of “ Bredon Hill” 


and a lovely, elegiac conclusion out of 


**Clun ”. But why on earth did no one 
stop him from an impossible punctuation, 
in “Is my team ploughing ? ”’, of the lines 
** And has he found to sleep in A better 
bed than mine ?”’, where he makes a 
break after the word “sleep ”’ instead of 
after “in” ? 

As for Benjamin Britten’s Thomas Hardy 
cycle, Winter Words, it is the finest set of 
songs he has yet written: astonishingly 
original ; compact and masterly in form ; 
filled with musical ideas which could have 
occurred to no one else and which mirror the 
world of Hardy with uncanny fidelity—his 
devotion to small, homely objects, his 
humour, his irony, his profound pessimism. 
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Once we have learnt to know these songs, 
we can never forget the eerie train-whistle 
and the trantle-trantle jolting of “‘ Midnight 
on the Great Western ”’, the creak of the 
little old table, the quick flurry of the 
wagtail at the ford, the pompous vicar, the 
little boy playing his violin to the convict 
on the bare station platform. All these 
things, seen once by the poet, have been 
seen again by the composer as though with 
the poet’s own eye—and yet in musical 
terms that are both self-sufficient and fully 
characteristic of the Britten we know. How 
it has been done is a mystery, like all great 
art. Peter Pears’s performance of this 
wonderful song-cycle is perhaps the finest 
thing he has yet done for the gramophone. 
I am sorry to have to agree with A.P. that 
in the Michelangelo Sonnets on the reverse he is 
below his usual form (he sounds as though 
he had lost interest in them) ; but if the 
reverse of Winter Words consisted of blank 
grooves, the record would sstill be 
indispensable. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


EREWITH a round-up of some of the 

latest in the Mozart bicentennial cele- 
brations. Fritz Reiner and members of the 
N.B.C. Symphony (Victor) present the 
Musical Joke and the Divertimento No. 11 
(K.251), both conducted in Reiner’s usual 
sharp, precise style. London has Mozart’s 
G minor Symphony and No. 33 in B flat 
(K.319) as done by Karl Miinchinger and 
the Vienna Philharmonic. Both of these are 
perfectl y sound readings and have been well 
recorded. It is strange how many excellent 
G minors are available, and how few great 
ones. Ernest Ansermet and the Orchestre de 
la Suisse Romande are heard in the Serenade 
in B flat (K.361). This is the great Serenade 
for Thirteen Winds, and it receives a smooth, 
elegant performance. On still another 
London disc devoted to Mozart, Wilhelm 
Backhaus plays the Fantasy in C minor 
(K.475), the Sonata in C minor (K.457), 
the Sonata No. 10 in C (K.330) and the 
Rondo in A minor. The recording has a 
slight tonal waver, and the performances 
are perfunctory—or, to be more polite, 
aloof. On an Epic disc Bernhard Paum- 
gartner leads the Camerata Academica des 
Salzburgher Mozarteums in the Symphonies 
Nos. 28 in C (K.200 and 31 in D (K.297). 
These performances are little more than 
routine, as are the performances by Cor de 
Groot of the Piano Concertos Nos. 12 in A 
(K.414) and 13 in C (K.415). He is backed 
by the Vienna Symphony under Willem van 
Otterloo. Neither of these concertos is much 
heard, and both are beautiful, especially the 
contrapuntal Concerto in C. The trouble 
with de Groot is that he here lacks a strong 
musical personality. On a Vox disc can be 
heard two more piano concertos—the 
popular A major (K.488) and the virtually 
unknown No. 5 in D (K.175). The par- 


ticipants are Ingrid -Haebler and the Pro 





Musica Orchestra conducted by Paul 
Walter. The D major is Mozart’s first 
original piano concerto and is a lively, 
though unimportant, work. Haebler plays 
both pieces in a light-fingered manner that 
is virtually devoid of intensity. But her ideas 
often do have charm and taste, and the 
recorded sound is excellent, so the disc does 
have a place in the scheme of things. 
Westminster, in its series of the complete 
symphonies, presents Erich Leinsdorf and 
the Philharmonic Symphony of London in 
the Prague and in No. 39 in E flat. Leinsdorf 
is not too convincing. His tempos are 
invariably fast, and one misses a touch of 
softness or lyricism. In addition his con- 
ducting is sometimes mannered. In the slow 
movement of the E flat there is an unpardon- 
able ritard just before the F minor outburst. 

An orchestral novelty comes from Unicorn, 
who have recorded a Bassoon Concerto by 
Antonio Rosetti (1750-1792) and a Violin 
Concerto in B flat by Michael Haydn 
(brother to Joseph). Leo Cermak is the 
bassoonist, Wolfgang Schneiderhan the 
violinist, and F. Charles Adler conducted 
the Vienna Orchestral Society (whatever 
that may be). In view of such enterprise it 
would be nice to hail two neglected master- 
pieces, but the truth is that the Rosetti is a 
dull and conventional work, and _ that 
Haydn’s concerto serves only to point up 
the inventiveness of Haydn (J.). 

In more conventional lines are most of 
the other current orchestral releases. An 
incisive performance of Bartdédk’s Concerto 
for Orchestra comes from Victor, for whom 
Reiner leads the Chicago Symphony. I find 
the performa nce more taut than colourful, 
but it has been realistically recorded and is 
an example of beautiful orchestral playin g. 
London offers Pierino Gamba as the con- 
ductor of the London Symphony in five 
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Rossini overtures. The former child prodig, 

leads the orchestra with apparent confidence. 
and with a good deal of verve. Very fine. 
On another London disc, Sir Adrian Boul 

conducts the London Philharmonic and the 
Paris Conservatory orchestras’ through 
Prokofiev’s Love of Three Oranges and Lt. K.je. 
We hear more of Oranges than what :: 
generally encountered in most concert suites. 
But Prokofiev’s music does wear thin. (Not 
even David Oistrakh on a recent Angel disc 
was able to breathe life into Prokofiev’s D 
major Violin Sonata ; and the disc is made 
even less valueless by the inclusion of a 
feeble and trivial piece of nonsense in the 


form of a violin sonata by Karen 
Khachaturian.) 
Excerpts from Tchaikovsky’s Sleeping 


Beauty fill a Capitol disc conducted by 
Manuel Rosenthal with the Orchestra of 
the Paris Opera. In such a great score one 
will always complain of excerpts missing 
from an abridgment (but surely less space 
could have been given to the Waltz of the 
Flowers and more to the first-act dances of 
the fairies). In any case, a good performance, 
even if the solo violin playing is not of a 
nature calculated to make Heifetz worry. 
Vox has a disc of overtures (Weber’s big 
three, plus Rosamunde, Ruy Blas and Fingal’s 
Cave) nicely conducted by Jonel Perlea and 
the Bamberg Symphony ; and Westminster 
has Boult and the Philharmonic Promenade 
Orchestra in a complete Handel Water Music 
—a vigorous performance with some 
departures from the standard texts. M.G.M. 
presents a disc of unfamiliar music—Peggy 
Glanville-Hicks’ Sinfonia Pacifica and Three 
Gymnopedies, and Carlos Surinach’s Hollywood 
Carnival. The last-named is a clever film 
score for an animated cartoon. Glanville- 
Hicks’ scores are smart and not very meaty. 
She relies too much on deliberate exoticisms 
and archaisms, and often they sound super- 
imposed. Surinach leads the M.G.M. 
Chamber Orchestra on this disc. 


Most of the recent keyboard discs come 
from Westminster, and one of those is really 
exciting—the first complete LP performance 
of Chabrier’s Piéces pittoresques, played by 
Ginette Doyen. This is simply wonderful 
music, far in advance of its time (c. 1880), 
bubbling over with invention and atmo- 
sphere. Somewhat allied (nationally, at any 
rate) is the disc of piano music played for 
Westminster by Joerg Demus. The contents 
include the Theme and Variations, five 
Impromptus and a Nocturne. Here we 
have quiet, lovely music, far removed from 
the abrupt transitions and rhythmic drive 
of Chabrier. The other two Westminster 
discs are less interesting. Paul Badura-Skoda 
plays Schumann’s Symphonic Etudes and 
Kinderscenen with a clear outline, and fre- 
quently with sensitivity, but never with any 
great degree of temperament. And in a 
piano recital disc devoted to Scarlatti, Bach, 
Mozart, Chopin and Schumann (again the 
Kinderscenen), Carlo Zecchi fails to convince 
anywhere except in the Schumann. How 
he can play the Kinderscenen with such style, 
and the Chopin and Mozart with such lack 
of style, is one of those great mysteries like 
why elevators go up but never come down. 


An unusual album of German baroque 
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OW fortunate is the 
music lover for at 6 Newman 
Street he will find waiting 
for him a cornucopia overflowing 
with everything to delight 
his heart, his ears and his eyes ! 
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stock a wide variety of instruments, 
scores, books on music, and accessories 
of every kind, all carefully selected 
for their high quality. Our own Davey 
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the well-informed staff will give expert advice 
on recordings and equipment. This personal service is 
supplemented by our privately published Monthly Letter 
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organ music, played by Walter Kraft comes 
from Vox (three discs). The composers he 
has selected are Pachelbel, Froberger, 
Muffat, Kerll, Speth, Kolb, Schneider and 
Maichelbeck. Kraft plays two organs, both 
in the church in Ottobueren. The instru- 
ments were built in 1766, restored in 1914. 
The tone is fairly heavy, unlike that of many 
baroque organs we have been hearing on 
records. Some of the music is dull going, 
though there is much of interest in the 
Pachelbel and Froberger works; and a 
flashy Praeludium by Carlmann Kolb is an 
exciting piece of virtuosity. 

The Armenian String Quartet is repre- 
sented on an Angel disc by Borodin’s 
Quartet No. 2 and the Shostakovich Quartet 
No. 1. It is difficult to find much to admire 
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in these timid, flabby performances. Superior 
string playing is present on the Victor disc 
of Haydn’s Seven Last Words of Christ, played 
by four instrumentalists of the Boston 
Symphony. Mercury has two extremely 
interesting discs of violin music played by 
Rafael Druian, accompanied by John Simms, 
Druian offers the four Violin Sonatas by 
Charles Ives and Quincy Porter’s Sonata 
No. 2. The Ives sonatas are strange works 
that blend traditional with wildly experi- 
mental techniques. Charles Ives was at 
once a primitive and a sophisticate; a 
complex man who composed complex music. 
Much of it is not easy or grateful to hear, 
but the man was one of the originals of 
music and nobody before or after has 
written precisely like him. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


Oov= sixty prizes were awarded late 
last May by the Académie Charles Cros, 
one of France’s two disc Academies—a 
record indeed. But, although a reviewer 
ironically wrote that it would have been 
perhaps simpler to list recordings that did 
not get a prize, one must admit that most of 
the above rewards were merited, this 
apparently confirming recent assertions that 
the French Record Industry is “‘ producing 
more and better than ever”. Of these 
awards, three went to Discophiles Frangais 
for records which have been only released 
recently and about which I have not spoken 
so far. Although moderately commercial, 
all three are of an unusually high artistic 
and technical level: they are Nicolas de 
Grigny’s (1671-1703) Five Hymns for 
Organ by Marie-Claire Alain, now one of 
our leading organists; Brahms’ Magelone 
Romanzen, Op. 33, which has never been 
performed previously, sung by R. Titze, 
baritone, R. Plumacher and H. Miinch, 
contraltos, and W. Bohle; and Mozart’s 
Trios, K.254, 542 and 564, by Lili Kraus, 
Willi Boskovsky and Nikolaus Hubner. 
Other distinguished D.F. recordings of the 
month include another superb Brahms disc : 
Rinaldo and Psalm XIII, Op. 27, by the 
Stuttgart Choral and Symphonic Ensemble 
under Marcel Couraud (with N. Pdéld, 
tenor), and Mbozart’s Piano Concertos, 
K.271 and 466, by Lili Kraus and the 
Chamber Orchestra of the Wiener 
Konzerthaus under Boskovsky. 

Pathé released a five-disc Chopin set 
which really became “the talk of the 
town ’’, as it features the six winners of the 
1955 International Chopin Contest in 
Warsaw: Adam Harasiewicz (Poland) ; 
Vladimir Askenazi (U.S.S.R.) ; Fu Tsung 
(China) ; Bernard Ringeissen (France) ; 
Naum Sztarkman and David Piperno 
(U.S.S.R.). Two Piano Concertos and 
nearly eight full sides of piano music were 
recorded on the spot by Polish engineers, 
then processed by Pathé technicians. 
Although all six winners are liable to 
become internationally reputed pianists, the 
three first named have already the stature of 


mature artists (Askenazi has meanwhile won 
the First Prize at the 1956 Queen Elizabeth 
Contest in Brussels and looks like a potential 
Gilels or Rikhter). Listening to this set is 
really a thrilling experience. 

Another gifted pianist, Samson Francois 
of France, has recorded for Columbia a 
sensitive version of Chopin’s Scherzi. Other 
discs from Columbia include a dramatic 
performance by Eugenia Zareska, mezzo- 
soprano, of Moussorgsky’s The Nursery and 
several other songs, whilst the Orchestre 
National under Cluytens present a powerful 
interpretation of Berlioz’s ‘‘ Symphonie 
Fantastique ”’. 

Philips’ June release is headed by the 
first complete recording of Franck’s Psyché 
(all three movements are given) by the 
Netherlands Chamber Choir and The 
Hague P.O. under van Otterloo; an 
expert, gripping reading by Swiss pianist 
Karl Engel of Schubert’s Impromptus, 
Op. 142; a superior performance by the 
Concertgebouw and van Beinum of Mendel- 
ssohn’s “Italian” Symphony; and numerous 
recordings from America, amongst which is 
an unforgettable performance by Clifford 
Curzon and the Budapest Quartet of 
Brahms’ Quartet No. 2, Op. 26. 

Club Francais du Disque offer a new 
(ninth !) recording of Beethoven’s “‘Ninth”’ 
by the Giirzenich (Cologne) S.O. under 
Giinter Wand, with Teresa Stich-Randall, 
Lore Fischer, Ferdinand Koch and Rudolf 
Watzke, which is to be rated among the best 
(it is nearest to Furtwangler’s). Other 
C.F.D. discs are Vivaldi’s Gloria by the 
Camera Milanese Choir and the Milano 
P.O. under Ennio Gerelli ; Claude Helffer’s 
virtuoso interpretation of Prokofiev’s Second 
Piano Sonata, Toccata and Visions Fugitives ; 
and, by the Radio-Geneva Chamber Orch. 
under Edmond Appia, with Germaine 
Vaucher-Clerc, harpsichord, a performance 
of Padre Soler’s magnificent Quintet No. 3, 
coupled with Classical Songs from Spain by 
the Agrupacion Coral de Pamplona. 

For Erato the St. Eustache Singers under 
the Rev. Emile Martin have recorded 
Palestrina’s austere Missa Lauda Sion and 
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Missa Aeterna Christi Munera; and the 
Vocal Ensemble Ph. Caillard two discs of 
fifteenth and sixteenth century Easter and 
Christmas Motets, mostly first recordings. 

Janacek’s gripping Mladi Suite by the 
Radio Berlin Wind Sextet and Fairy Tale, a 
Sonata for ’cello and piano (Milos Sadlo 
and HélJéne Boschi), are featured on a 
Chant du Monde disc. The same company 
have also issued an impressive though very 
much un-Beecham-like performance of the 
** Jupiter ’’ Symphony by the Dresden S.O. 
under Fr. Konwitshcny, and a recording of 
** Forest Sounds ”’. 

From Véga come Mozart’s three Harpsi- 
chord Concertos, K.107, in a competent, 
clear reading by Ruggero Gerlin and thé 
Leclair Ensemble under J. F. Paillard, 
while La Pléiade offer “‘ Music at the 
King’s Chapel”, a highly interesting 
Anthology of seventeenth century French 
Church Music (Charpentier, de Lalande, 
Couperin, etc.) by the Ensemble Marius 
Casadesus, with Jean Giraudeau, tenor, 
and Marcel Dupré, organ. 





Index and Binding, Volume XXXII 


The Index to Volume XXXIII will be 
available in July or August, price 2s. 6d. 
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in advance from 49 Ebrington Road, 
Kenton, Middlesex. 

As before, arrangements have been made 
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including Binding Case and Index, will be 
22s. 6d. (or 20s. without Index). Copies for 
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Trade Office at 11 Greek Street, London, 
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advertisement pages. Readers who are 
forwarding copies and require us to supply 
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REPRINTED TO MEET DEMAND 


The Gramophone 
Popular LP Catalogue 


MASTER EDITION 
VOLUME ONE 


Lists all Popular LPs, 45s and 
Recorded Tapes issued June, 
1950 to March, 1955. 3s. 6d. 


Available from your dealer or the 
publishers at 49 Ebrington Road, 
Kenton, Middx. (3s. 10d. post free). 














42 
INDEX TO REVIEWS 
BARTOK 
Quartets Nos. 8, 4, § and 6... ......ccccccsces 
BEETHOVEN 


Symphony Ne. B....ccccccccccvcccccscvesess 

Music for ‘‘ Egmont ” 

Quartet No. 15, Op. 182...........scccceceees 
BELLINI 

Cpeeetis Asias.. wcccccccccscsecsvccesccesere 
BERLIOZ 

ID, < ccceeeesesesenetesneceueens 
BRAHMS 

Peter BED. G. oo cccoccescvccsesscoccesees 

i nik o sn 64s 06660060 56008000 

Trio No. 1, Op. 

Variations on a Theme of Ps 66666 senceces 
BRUCKNER 

Symphony NO. &......ccccccccccccccscsecess 
BUXTEHUDE 

BE BeBe voce ccecceccecccevecoseccosceee 


DAUDET 
FOOTE EP EE TTC ET TTT TT CTT 


DEBUSSY 
Er 
PD cn eeekGendeseseceseseeceusnonesen 


DVORAK 
Concerto for ’Cello and Orchestra.............. 


FALLA 
BE AaROE BSUS. ccc cc ccccccccceccccccccccoces 


FAURE 
ROGUEGER. oo cccccccccccccccccccccccccceccces 


FRANCK 
PERE, GP. Bh.nccccccccccvvcccesescccecscvecss 
Grande piéce symphonique, Op. 17..........-. 
Priére, Op. 20 


GLUCK 
rr Cree ie Ge... ..ssnccceseneeseeene sess 
‘“‘Orfeo et Euridice’’—Dance of the Blessed 
_. PPT TTTTTT TTT 


GOUNOD 
Little Symphony in B flat............+..2005- 


HANDEL 
Royal Fireworks Music.... .......e000+ eeeees 


MENDELSSOHN 
Andante and Rondo Capriccioso, Op. 14........ 


MOZART 

Andante for Flute and Orchestra in C.......... 
‘‘ La Finta Semplice ’’—Complete.............. 
i Si chiev ge neeeeeeteeunenecenes 
Concert of Arias—J. Vyvyan............2-+0+: 
PRGREEED BGREB. c ccccccscceseosesccvesesscoce 
PERRO WEEMS... cccccccccccccccccosscceccccese 
Symphony No. 1 

SympRony BO. 6... occcccscccscvccvccccccsescess 
Symphony No. 
Symphony No. 89. .......ccccccccccvcsccene 


eseeeveeever ee ee ee eeeeeerereeeeenee 


PACHELBEL 
EE BENE oveccccccesosescesscscessesece 


PROKOFIEV 
“* Lieutenant Kije °"—Suite. ...........csc0e0 
Overture on Hebrew Themes................-- 
Quartet No. B, Op. GB... ..ccccccccsccccccccese 
“ A Summer’s Day’ er 
Tie Wy TRMGREERS.. ccc cc cc ccsccccesesccccces 


QUANTZ 
NS EET OEE EOE OTT Te 


RACHMANINOV 


Symphony Pes BBs 0 00 60.6:00060 00609008 80000000 

A I ess 00606 n0 cn neeens ce eeo neces 
ROUSSEL 

eeseet Ge TA, CR. Gove cccwccevccesescocvesecs 


SCHUBERT 
DD DIIINEEEL,... ccccncscceeescoesee 
i Cr nD 0 o.66506000056605000666% 
RSE ER Hg GS Bc occeweccecccccccvcceseess 
SHOSTAKOVITCH 
i i Ti ccnkcascovsseseseenceeeee< 
Weeeee SETI, GRA, GB co ccccccccccccscccooss 
SIBELIUS 
I BO, Ginn os co poceceseeeeesenecesece 
PT Ci isd econ seen ence eeeeennneeeese 
STRAVINSKY 
EPS TCT TT TTT TT TT TT TT 
ee 


SWEELINCK 
Rn 660s ecccevwecsenneeoenses 


46 


42 
47 


52 


58 


49 
49 


43 


51 


51 


49 
49 
49 


45 
45 


48 


48 
48 


45 
46 


45 


46 
46 


The GRAMOPHONE 


TCHAIKOVSKY 
SS rr ee 


VIRGIL 
itciniwnbin sean seeeeaneeeseen 58 
VIERNE 
Symphony No. 1—Finale only................ 50 


WEBER 
serweentiom GO Gee TOMOR... oc cccccccccccccccece 44 


WIDOR 
Symphony No. 5—Toccata only............... 50 


July, 1956 
COLLECTIONS 
CE vodcceeevocsscscesssesecues 55 
i MR 6 6a secs ead eeeet ee enn’ 54 
66.06 6-66.5006 0008 6000 rendeseannwe 58 
ee ee eee Pere 50 
i es 6 cc ckdddestencsen oeeeneus 57 
PIN BUSUEEs cc ccccvcccccccedccveseeevs 55 
Operatic Recital—Offenbach, Puccini, Rossini... 654 
Operatic Recital—Campora..............ees6. 55 
Operatic Recital—del Monaco..............+.6. 54 
Operatic Recital—Tebaldi................006. 53 





ANALYTICAL NOTES 
AND FIRST REVIEWS 


By 
PAUL BRYANT ; 


PHILIP HOPE-WALLACE . 
ALEC ROBERTSON 





ORCHESTRAL 


BEETHOVEN. Symphony No. 3 in 
E flat major, “ Eroica”, Op. 55. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia 
33CX1346 (12 in., 39s. 74d.). 
Concertgebouw, Kleiber 4/51) LXT2546 
N.B.C., Toscanini 
Philharmonia, Karajan 

, Furtwaengler 
R.P. O., Beecham 
N.Y. S. ‘0., Walter 
Vienna Pro Musica, Horenstein 
Vienna Op., Scherchen 
Berlin P.O., Kempen (12/ 
N.Y. Stadium S.O., Bernstein (1/55) AXTL1065 

This is a great performance. And I do 
not mean the sort of performance you might 
hear quite often at, say, the Royal Festival 
Hall here in London, but one that only 
comes one’s way very rarely. How wonderful 
to have it on arecord. I found it profoundly 
satisfying from beginning to end and I 
know I shall never get tired of listening to it. 

One could start describing it, listing some 
of its qualities and so on, but that would not 
really convey its greatness and I shall sum 
it up in a sentence shamelessly stolen from 
one of A.P.’s reviews last month. Writing 
about a quite different Beethoven perform- 
ance, he said, ‘‘ One’s mind moves forward 
with the composer’s, engrossed in the 
music’. That is exactly it—and how many 
well-known conductors can give us that 
sort of experience ? Of the other ten listed 
above, Toscanini could do it, of course, but 
his record was an unsatisfactory one. None 
of them, in my view, gets a performance 
and recording to equal this. 

For the Columbia recording experts 
have played their part well. You might 
not call it a very forward recording, but it 
is clear yet full of warmth and depth, and 
it is absolutely honest. By that I mean that 
individual lines are heard without any 
apparent bringing forward by extra micro- 





ROGER FISKE , 
MALCOLM MACDONALD . ANDREW PORTER 


TREVOR HARVEY 
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phones, a fault all too prevalent in present- 
day recording. I wish the gap between the 
first two movements could have been a little 
longer—one needs more time to “recover” — 
but I appreciate that the slow movement has 
been got on to this side complete (some 
versions break it) and that is a very great 
blessing. T.H. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Variations on a Theme by 
Haydn, Op. 56a. Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCL16003 
(12 in., 39s. 74d.). 

Symphony No. 4: 


L.S.O., Krips (11/50) LXT2517 
N.B.C. S. oP Toscanini (6/53) peas ae 
New York P. O., Walter (10/54) ABL3008 


N.Y. Stadium S.0. , Bernstein ryt AXTL1066 
Berlin P.O., Joch um (10/55) DGM18183 
my Variations : 


V.P.O., Furtwaengler (11/52) CUAL S301} 
Concertgebouw, Beinum /53) LXT2778 
N.B.C , Toscanini (12/54) (H)ALPI304 
Hague P. 0. Otterloo 2/55) ABR4026 


Philharmonia, Klemperer (12/55) S8CXI341 
N.Y. Phil. S.0., Walter (4/56) ABL3095 


More than most this symphony offers 
temptation to dally by the wayside; all 
four movements lay in wait for the con- 
ductor caught off his guard. Particularly, 
of course, the last—a passacaglia inten- 
sively exercises the craft of a composer in 
keeping the music going, and his best efforts 
may even then be nullified by an unsym- 
pathetic interpreter. Boult is very far 
from unsympathetic, but he does from time 
to time make it clear that the temptation 
of delay certainly exists ; it is nearly given 
in to during the first movement, and again 
in the last. The second, however, is pro- 
pelled firmly throughout ; and everywhere, 
save perhaps for some surely rather too 
wavery oboe-playing, the orchestra is 
first-class. 

There is, too,- good recording, though 
rather harsh string tone and occasional 
roughness of sound distinguish it from the 
best. This leads me still to prefer to this 
and all other versions of the symphony that 
of Bruno Walter on Philips—a fine per- 
formance, with a rather richer recorded 
quality than that of the new disc. The 
best-recorded Brahms’ Fourth of all is the 
D.G.G. version ; but on it Jochum really 
does dally beyond endurance. 

The new Nixa disc, however, certainly 
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St. John Passion Agnes Giebel, Soprano Marga Hoffgen, Contralto ~— 
Recorded in the Thomaskirche, Leipzig Ernst Hafliger, Tenor (Evangelist) « Franz Kelch, Bass (Jesus) 
es 
Hans-Olaf Hudemann, Bass (Petrus, Pilatus) 1 
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and 82 “Ich habe genug”’ 
DIETRICH FISCHER-DIESKAU, Baritone - Karl Ristenpart Chamber Orchestra APM 14004 
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Soloists * Berliner Motettenchor * The Berlin Philharmonic Orchestra * Conductor: FRITZ LEHMANN 
APM 14007 
Nos. 170 ‘“‘Vergnugte Ruh’, beliebte Seelenlust ”’ 
and 189 ‘Meine Seele ruhmt und preist ”’ 
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GROUP RECORDS 
LATEST Emlleey. RELEASES 
JAM SESSION 


Featuring Clifford Brown, Maynard Ferguson, 

Clark Terry (trumpets), Harold Land (tenor sax), 

Herb Geller (alto sax), Richie Powell (piano), 

Max Roach (drums). 12’ LP EmArcy EJL 103 


DINAH WASHINGTON 
AFTER HOURS WITH MISS D. 
A Foggy Day. Am I Blue. 
I Let A Song Go Out Of My Heart. 
Pennies From Heaven. Love For Sale. 
with accompaniment featuring 
Ricky Henderson (alto sax). 
Paul Quinichette (tenor sax), 
Clark Terry (trumpet). 10” LP EmArcy EJT 501 


DUKE’S VALVE 
Juan Tizol, 
with Willie Smith (alto sax). Zz’ EP EmArcy ERE 1503 


ALTO JUMP 


Featuring Pete Brown and 


Marshall Royal (alto sax). 7” EP EmArcy ERE 1504 


INTRODUCING JOE GORDON Vol. I 
Featuring Joe Gordon (trumpet). 
Z’ EP EmArcy ERE 1505 
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offers something that none of its competitors 
do—a fill-up. A fill-up of majestic stature, 
too: time was when the Haydn-Brahms 
Variations filled five sides on their own. 
Here they are played surely as well as they 
ever have been on record ; from the theme 
itself onwards there is a rhythmic alertness 
in the playing which illuminates this most 
rhythmic of all Brahms’s orchestral works. 
Perhaps the peak is reached in the fifth 
variation; this is quite marvellously 
played. 

A day spent listening to six versions of 
the Brahms Fourth Symphony is not a day 
on which to offer any opinion of the 
relative merits of seven versions of the 
Haydn-Brahms Variations ; but I cannot 
help believing that this new one ranks 
highly among its. competitors. For the 
recording, like that of its parent symphony, 
is good, but with one distinct curiosity: it 
suddenly becomes of outstanding excellence 
during the four hundred and forty-ninth 
bar (I didn’t count ; my score isnumbered). 
No doubt the effect, which is accompanied 
by increased volume, is due to a monitor 
seeking to help along in the wrong place 
Boult’s crescendo ; but whatever knob he 
twiddled was certainly the right one—for 
the last few pages of the Variations the 
slight harshness that I suggested separated 
the recorded quality of the symphony from 
the very best do so no longer. Such quality 
applied throughout the disc would indeed 
have made it a winner ; as it is it is not 
far off. M.M. 


BRUCKNER. Symphony No. 8 in C 
minor. Pro Musica Symphony, 
Vienna, conducted by Jascha Horen- 
stein. Vox PLg682-1/2 (two 12 in., 
79s. 3d.). 


Concertgebouw, Beinum (3/56) ABL3086-7 


Only three months ago the excellent 
Philips version restored this Bruckner Eighth 
to the catalogues from which it had been 
for so many years absent. Now comes the 
Vox version, with a comparatively forward 
and resonant quality to the sound that was 
rather missing from the Philips. It is a 
material point, for Bruckner’s climaxes are 
often loud and usually expansive; and 
even a slight sense of strain in the quality of 
sound can become wearisome. 


On balance I believe that Horenstein 
directs a better performance, too, than van 
Beinum ; but the differences here are more 
nebulous, and less easy of assessment. 
Horenstein uses the 1890 edition of the 
score, van Beinum the original of 1887, 
unpublished until 1939 ; but the differences 
are not material—18g90 insisted on a few 
short cuts that are in any event arguably 
improvements. Though in_ themselves 
unimportant, however, the use of the cuts is 
perhaps symptomatic of a greater feeling 
for the shape of the whole on Horenstein’s 
part—in his hands Bruckner seems less 
lethargic than in van Beinum’s. Most is 


gained in the finale, but there are, too, some 
strong exceptions to the generalisation: in 
particular the Scherzo, of which Horenstein 
takes an extremely sombre, if not an entirely 
unconvincing view. 


And van Beinum 
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frequently has the advantage, too, of better 
solo wind-playing ; though not, I think, of 
any better strings or brass in ensemble. 


This slight preference for Horenstein’s 
performance becomes quite a strong one 
for the new Vox version in general on 
consideration of its superior recording. But 
the issue for a potential buyer may still not 
be clear-cut, for I must point out one more 
difference: Vox expend four sides on the 
Bruckner, Philips three only, leaving one 
free to accommodate a further whole 
symphony—Schubert’s Third, played very 
well indeed by van Beinum and the 
Concertgebouw, and with a recorded quality 
to match. 


DVORAK. Concerto for ’Cello and 
Orchestra in B minor, Op. 104. 
Enrico Mainardi (’cello), Berlin 
Philharmonic Orchestra conducted 
by Fritz Lehmann. D.G.G. DGM 
18236 (12 in., 39s. 74d.). 

Nelsova, L.S.O., Krips (10/52) LXT2727 
Rostropovitch, Czech P.O., Talich 


(5/53) LPM88-89 


Janigro, Vienna Op., Dixon (6/54) WLP5225 


Fournier, V.P.O., Kubelik (3/55) LX T2999 
Navarra, N.S.O., Schwarz (7/55) CTL7090 
Tortelier, Philharmonia, Sargent 
(1/56) (H)ALP1306 
The maiority of the world’s leading 
’cellists have by now had their go at this 
concerto, as will be seen from the names 
above, and I cannot say that I think 
Mainardi emerges from the contest top of 
the list. It is, indeed, an oddly lethargic 
performance. I tried hard to get used to it, 
telling myself that there are more ways than 
one of playing a great work, but however 
much I tried I could not get away from the 
fact that this soloist is just not carrying out 
what Dvorak asks for in his score. If that 
is so, then it is no longer a matter of personal 
taste. 


The ’cello’s first entry is marked risoluto 
and if you look through his part for the first 
movement alone, you will find it scattered 
with directions that demand attack and 
power, as well, of course, as the many 
passages that want melting beauty. Where 
is there any risoluto ? Where, for that matter, 
is the melting beauty, too, in this perform- 
ance ? That most lovely passage in the 
slow movement, where the solo ’cello falls 
gently downwards just after the woodwind— 
those who love this Concerto will know 
where I mean—as it is played here it is 
merely correct and dull. And then, a few 
moments later, the direction ®molio 
appassionato seems to mean nothing to 
Mainardi. 

The late Fritz Lehmann and the splendid 
orchestra do their best to wake things up— 
the orchestral beginning of the Finale is 
marvellously played (and recorded)—but 
then comes the soloist’s entry (risoluto is 
again the marking) and back we fall into 
the same colourless, tired playing. 


Though several of the earlier issues are 
very well done indeed, for all round satis- 
faction in solo playing, orchestral accom- 
paniment, and recording, I can find none so 
consistently fine as Tortelier with Sargent 
and the Philharmonia. Now there is a 
stylist ! T.H. 
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GLUCK. Flute Concerto in G major. 
Dance of the Blessed Spirits from 
** Orfeo ed Euridice ’’. 

MOZART. Andante for Flute and 
Orchestra in C major, K.315. 
QUANTZ. Flute Concerto in C major. 

Hubert Barwahser (flute), Vienna 
Symphony Orchestra conducted by 
Bernhard Paumgartner. Philips 

NBL5031 (12 in., 33s. 114d.). 

Frederick the Great played the flute (a 
most admirable pastime for an active 
administrator—if more of the world’s 
present administrators spent their evenings 
playing flute concertos of their own com- 
position we should all be a lot better off). 
His chosen flute teacher was Johann Quantz, 
and if this G major Concerto is anything to 
go by, Frederick could not have chosen 
better ; it is a most attractive work. In 
comparison, the Gluck concerto seems 
feeble ; on that side of the disc we must 
await the Orpheus music and the Mozart for 
conviction of the flute’s qualities. 

These are, throughout, expounded 
entirely convincingly by Hubert Barwahser, 
who plays with commanding technique, the 
most lovely tone, and in a fine style. The 
orchestra is a little less happy: entirely 
acceptable in the Quantz, it seems a little 
dispirited on the reverse side of the disc. 
Certainly the harpsichordist must have 
lacked encouragement, for while in the 
Quantz concerto he underlines the end of 
each cadenza with both tonic and dominant 
harmonies before the orchestra’s re-entry, 
in the Gluck he risks neither, and 
Barwahser’s trills remain naked. 


This could, however, have been a very 
happy record. But in the event it is not, for 
although the general standard of the 
recording is good there is, at times, an 
extraordinary background noise as of heavy 
traffic. The first cadenza of the Gluck is 
one of the prime sufferers ; I cannot get this 
to sound like anything except Oxford Street 
at rush-hour with an improbably excellent 
itinerant flute player. I hope others may be 
more fortunate. M.M. 


HANDEL. Music for the Royal Fire- 
works. Berlin Philharmonic Orch- 
estra conducted by Fritz Lehmann. 
D.G.G. Archive APr1go12 (10 in., 
29s. 6d.). 


Comparison with the Fireworks of van 
Beinum on Decca or Sargent on H.M.V. is 
not called for here, since both of these were 
of the Harty arrangement, while the present 
disc is of—well, if not quite the original 
version, something approaching it. For the 
original, as rehearsed in Vauxhall Gardens - 
before a crowd of 12,000 (who blocked 
London Bridge completely for three hours) 
and performed in Green Park on April 27th, 
1749, to celebrate the peace of Aix-la- 
Chapelle, utilised a truly stupendous band 
of 40 trumpets, 20 horns, 16 oboes and as 
many ns, 8 pairs of kettledrums, 12 
side-drums, a “‘ proper number of fifes ” 
and of serpents (which Handel later with- 
drew with the remark that it couldn’t have 
been that serpent which seduced Eve). Not 
to mention the small cannon which fired 
single shots during the music. The score 
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however is content with trumpets, horns and 
oboes in threes, and bassoons and drums in 
pairs ; to which were later added strings for 
performances in concert halls. Handel’s 
many second and third thoughts on the 
score make it plain that he didn’t care over- 
much what was done to the music so long 
as it sounded good. So when D.G.G.’s 
invaluable index card informs us that the 
Berlin Phil. at a strength of 65 was present 
for this recording, and our ears tell us that 
an organ is backing up the big tuttis, we 
can be quite happy that for once this size 
of forces is not inappropriate. 

This recording gives us the full suite—the 
Overture before the mammoth firework 
display and the five movements during the 
set pieces—with all repeats (lots of them, 
fortunately mostly marked by some change 
of orchestration). This helps to fill the 
26 minutes, though the Largo of the Overture 
does seem very long like this ; but even so, 
is a two-sided ten-inch disc the most 
economical format in which to present this 
work ? So far as recording and perform- 
ance standards go, however, this is a 
thoroughly enjoyable disc: the orchestra is 
lively and rhythmic, with delicacy when it 
is needed (a nice touch to take La Réjouissance 
quietly at first), and the brass in particular 
deserve special praise. 

On one score only would I quarrel with 
this otherwise excellent issue, and it is 
unfortunately an important point—the old 
question of dots and double-dots. By 
doggedly playing exactly what is on paper 
(in the opening Largo and La Réjouissance, 
which are the only two movements affected), 
one voice of the orchestra constantly finds 
itself at loggerheads with a rhythmic detail 
in another—which wouldn’t happen if the 
style of playing a French overture had been 
understood. For example, in bar 4 the 
playing of the last note by the brass and 
first violins should coincide with the second 
violins’ final semiquaver D, not obliterate 
it by arriving just beforehand ; similarly 
the D upbeat at the cadence at bar 7 must 
be a semiquaver, not a quaver ; and so on. 
It’s a simple enough principle to grasp ; 
yet the great majority of recordings of 
eighteenth century music we get persist in 
making the same error. I wonder why. 


L.S. 


MENDELSSOHN. Andante and Rondo 
Capriccioso, Op. 14. 

WEBER. Invitation to the Dance. Willi 
Stech (piano), Hamburg Philhar- 
monic State Orchestra conducted by 
Wal-Berg. Telefunken TM68046 

_ (10 in.,_ 19s. 6d.). 


Extraordinary recording prevents one 
from considering this record seriously. In 
the Andante of the Mendelssohn, for example, 
-there is a~ perfectly normal orchestral 
acoustic: in comes the piano at the Rondo 
and, hey presto, everything is changed. The 
piano is now forward, no complaint about 
that, but a wicked recording conjurer has 
apparently whisked the orchestra off to the 
far end of an empty Harringay Arena or 
some such place. The same thing happens 
in the Weber. As the (anonymous) arrange- 
ment-of this piece is sometimes near vulgar 
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and as the orchestral playing of the Weber 
opening and closing bars is entirely un- 
imaginative, there is, I am afraid, not much 
to be said for the whole production. T.H. 


MOZART. Symphony No. 1 in E flat 
major, K.16. Symphony No. 6 in 
F major, K.43. Orchestre de 
Chambre des Concerts Lamoureux 
conducted by Pierre Colombo. 
London L’Ojiseau-Lyre DL53008 
(10 in., 29s. 64d.). 

This ten-inch disc fills up the gaps left 
by the two twelve-inchers of early Mozart 
symphonies which have been reviewed 
recently in these columns. It brings us the 
very first symphony of all, written in London 
when Mozart was eight, and one written in 
Vienna when he was eleven. This first 
symphony is given radiance by a startlingly 
beautiful slow :aovement in C minor (about 
which the sleeve note is mildly and stupidly 
disparaging). It includes Mozart’s first use 
of the four-note theme that opens the finale 
of the “ Jupiter’, but much more sur- 
prising is the boy’s ability to write a move- 
ment with real feeling in it based on a 
mood rather than on tunes. The rest of the 
music on this disc is not especially interest- 
ing, and its limitations are shown up by the 
fact that the conductor does the first repeat 
of every movement ; frankly this music has 
not the staying power for repeats. Probably 
the repeats were made to pad out the sides, 
but mathemotically-minded readers will 
have noticed that two symphonies on a 
ten-inch disc are not such good value as the 
four that were given us on each of the 
twelve-inch. Also I do not think the 
playing is quite as good as that on the larger 
records (conducted by Louis de Froment) ; 
the finale of K.16 is decidedly rough. 
However, if you want this music, you will 
want it for historical reasons, or because you 
*‘ collect’? Mozart good, bad and in- 
different ; in which case you will find the 
performances more than adequate, and the 
quality excellent. R.F. 


MOZART. Symphony No. 38 in D 
major, K.504, “Prague”. Sym- 
phony No. 39 in E flat major, 
K.543- Bamberg Symphony 
Orchestra conducted by Joseph 
Keilberth. Telefunken LGX66054 
(12 in., 39s. 74d.). 
Symphony No. 38 

Suisse, Ansermet 


R.P.O., Beecham 
Glyndebourne, Gui 
Solti 


Chicago S.O., Kubelik 
Berlin P.O., Markevitch 
V.P.O., Boehm 

ai RY No. 39: 


(10/51) LXT2614 
(1/54 strityr 
BO fi weet 


(5/55) (H)ALP1239 
(10/55) DGM18176 
(3/56) LXT5111 


.5.0., Krips 6/52) LX T2689 
Glyndebourne, Gui o/ed, T)ALPI ips 
Carefully rehearsed performances, well 
executed, and richly recorded ; but there 
is a heaviness in the conductor’s approach 
which keeps the music on the ground. The 
final result is worthy, but pedestrian. Solti, 
Beecham, Gui, in that order, remain choices 
for the “ Prague”; and Gui’s E flat 
Symphony has a wit, grace and vivacity 
not to be found in the new version. Strange 
that this symphony should be relatively so 
little recorded. A.P. 
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PROKOFIEV. Suite : A Summer’s 
Day. The Ugly Duckling. Over. 
ture on Hebrew Themes. Francoise 
Ogeas (soprano), Orchestre du 
Théatre des Champs Elysées con- 
ducted by André Jouve. London 
Ducretet-Thomson DTL93084 (12 in., 
39s. 74d.). 

Overture on Hebrew Themes : 


-Y. Scholarship Winners, Mitropoul 
(12/54) AXTL1054 


This disc adds to our knowledge of 
Prokofiev’s music, though it is probable that 
only The Ugly Duckling is of much signi- 
ficance. The Overture on Hebrew Themes is an 
attractive enough piece in its straightforward 
way, but anyone who expects the Summer 
Lay Suite, written for children, to be 
anything like another Peter and the Wolf will 
be greatly disappointed. 

This Suite of short pieces comes from a 
larger number originally written for piano 
in 1935. This was only two years before 
Prokofiev wrote the ever-enchanting Peter, 
but it cannot be said that he had then found 
the happy vein that makes that piece so 
well-loved by children. Indeed, I have 
never thought the Suite suitable for a 
children’s concert and certainly this in- 
sensitive performance will not commend it 
to them through the gramophone. André 
Jouve does not seem to be interested in 
making anything of the little pieces: and, 
subtle touches apart, the speed at which he 
conducts the andante tenero of Evening is 
neither andante nor tender. 

Luckily the works on the other side fare 
better. The responsibility for The Ugly 
Duckling (which dates right back to 1914 
and is based on Andersen’s tale) falls 
heavily on the singer, who has to sustain the 
piece right from start to finish. This 
Francoise Ogeas sings admirably, always 
with vitality and with the great variety of 
treatment that so long a vocal piece wants. 
The orchestral part seems to have awakened 
the conductor’s interest and this seems to me 
a very successful performance. Incidentally, 
I gather that Decca are wisely issuing the 
text in both French and English, something 
which most of us, unfamiliar as this music is, 
will need. 

The Overture on Hebrew Themes was 
originally written (in 1920) for clarinet, 
string quartet and piano, and it is in that 
form that it is played in the alternative 
version listed above. Here we have the 
orchestral version in a perfectly lively and 
efficient performance. 

As to recording, the balance in the Suite 
is by no means faultless, though whose fault 
that is, I wouldn’t like to say. The Overture 
is acceptable, except for a too-near clarinet 
at the start. Balance bétween singer and 
orchestra in the vocal piece is excellent. 
This is, in fact, a disc of variable quality, 
both in performance and in recording, but 
I would recommend it to those who want to 
know more of Prokofiev, if only for the very 
convincing performance of the outstanding 


music on the dise, The Ugly Duckling. T.H. 
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PROKOFIEV. 
dental Music, Op. 60. Royal 
Philharmonic Orchestra conducted 
by Efrem Kurtz. 

SHOSTAKOVITCH. Symphony No. g. 
New York Philharmonic Symphony 
Orchestra conducted by Efrem 
Kartz. Philips ABL3117 (12 in., 
38s. 3d.). 

The 9th Symphony of Shostakovitch has 
its first LP issue in this country, which 
makes its appearance the more welcome. 
For the most part it gets a very alert 
performance and praise would be un- 
reserved were it not for the recording (and 
some of the playing) in the second move- 
ment. This is a not-very-slow movement— 
it is marked moderato—which begins with a 
long clarinet solo, the player of which has 
been put so near a microphone that not 
only is the sound right out of orchestral 
proportion, but you can actually hear him 
snatching breaths. After some of the longer 
phrases and since a rather slow speed is 
chosen, the thing becomes almost agonising 
to listen to! I promise you I was not sitting 
with my head in the speaker, trying to find 
things to complain about. When I first 
played the record I was right over the other 
side of a quite large room and my thoughts 
were far from considering the player’s 
breathing. 

I have rubbed this in at some length 
because it is merely an extreme instance of 
something one finds all too often in some 
present-day records, the seizing of any 
chance to bring the woodwind forward, 
quite regardless of their proper place and 
balance in the orchestra. There is a very 
great danger that our ears get used to this 
sort of thing and come to accept it and that 
is why it is up to critics to be on the alert 
and never to let an instance pass. As in this 
case the clarinettist seems to be a very dull 
player, the result is particularly tiresome. 

The Symphony’s attractive lively move- 
ments are well recorded in general and, as 
I said, the playing is excellent. But if you 
set your volume control to keep that clarinet 
solo down to something like its marking of 
p, the rest of the record is then hopelessly 
low in level. This one thing becomes, in 
fact, a serious blemish on a record that 
would otherwise be most welcome, par- 
ticularly as on the reverse side we have an 
extremely good performance of the delightful 
Lieutenant Kijé Suite. This, it will be noted, 
was recorded over here, the other side is 
American. The Royal Philharmonic 
Orchestra on this comparative showing 
is just that bit a better orchestra than the 
New York Philharmonic and the = 
is excellent. T.H 


Lieutenant Kijé—Inci- 


RACHMANINOV. Symphony No. 3 in 
A minor, Op. 44. Vocalise, Op. 34, 
No. 14. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3111 (12 in., 38s. 3d.). 
ates No. 3: 

-.R. S.0., Golovanov (2/54 M37-388 

BB B.C. S.O., Sargent (4/54) (HYAL Pais 

It is worth remembering that the time 
that passed between the composition of 

Rachmaninov’s’ two surviving symphonies 

(‘or No. 1 was a total failure) was far longer 
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than the numbers 2 and 3 would suggest, 
the second dating from 1906, the third from 
as late as 1936. The second is far nearer to 
the ever-popular second Piano Concerto, 
which it followed by only five years: but 
thirty years on from that brought the com- 
poser to a considerably different style— 
many would say, to music of far greater 
importance. I hope that those who are 
meeting this symphony for the first time will 
remember those thirty years and be ready 
to enjoy new qualities in the work. Not that 
the passion and the grand sweep are missing 
—this composer could never neglect his 
heart: but there is now a taut vigour in 
much of the music, the orchestration is 
more experienced, contrapuntal skill is more 
evident. There is rather less heart and a 
great deal more head. It is a fine symphony 
and there are now two fine performances 
from which to choose. (The Supraphon 
issue listed above does not begin to compete 
and is not currently available.) 

Philips, as so often, give you more for 
your money, for the H.M.V. disc contains 
only the Symphony. I enjoyed Ormandy’s 
performance in every way. He gets fine 
vigour from his orchestra, a good sweep of 
strings and sensitiveness, when each of those 
qualities is required. The recording is good, 
even if the high violins tend to be shrill, and 
altogether you will not go wrong with this 
record—and you will have the Vocalise into 
the bargain. 

Yet I must say that if I were not con- 
sidering money or did not particularly want 
the Vocalise, then I should just go for the 
Sargent disc. The more athletic bits are 
every bit as athletic as Ormandy makes 
them, the sweep of strings is increased by 
the warmth of H.M.V.’s recording, and 
there are other moments where I think 
Sargent gives the music more character. 
The work, we know, is a favourite of his 
and his performance shows that he loves it. 

It is still fair to emphasise that you won’t 
go wrong with the new disc, especially as 
the “‘encore’’, the Vocalise gets a very 
tender performance in what must surely be 
its best form. At least, I haven’t heard it in 
its original, vocal version, but A.R. says 
he prefers it in its arrangement for violin 
and piano: if that is so, then all the 
orchestral violins, playing most persuasively, 
must surely make it the more affecting. 

T.H. 


RACHMANINOV. Concerto No. 2 in 
CG minor, Op. 18. Andor Foldes 
(piano), Berlin Philharmonic 
Orchestra conducted by Leopold 
Ludwig. D.G.G. DGM18190 (12 in., 
39s. 74d.). 


Katchen, N.S.O., Fistoulari (8/51) LXT2595 
Lympany, Philharmonia, M 

(11/68) pat eye 
Anda, Philharmonia, Galliera (9/64 X1143 
de Groot, Hague P.O., Otterloo (12/54) ABLSOLe 
Farnadi, Vienna Op., Scherchen (1 55) WLP5193 
Pennario, St. Louis S.0., Golschman 


(10/56) CTL7098 
Curzon, L.P.O., Boult’- (6/56) ype is 
Frugoni, Pro Musica, Byrns (6/56) PL9650 
This is a performance of somewhat 


intellectual cast, with less-than-average 


rubato ; many will find it a little insensitive 
at times. But Andor Foldes seems to me to 
have real quality as a pianist, and he holds 
my interest even when I do not quite agree 
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with what he is doing. His technique is 
exemplary, and much of the playing on this 
disc is very competent, though no one could 
call it heartfelt. The recording produces the 
effect of a performance heard rather far 
back in the hall. This is not unpleasant ; 
indeed for most of us it is much more 
realistic than the front-row-of-the-stalls 
effect to be found on so many records. But 
I must confess that the Curzon-Boult disc 
which I reviewed last month is altogether 
more exciting, with its more immediate 
balance and more romantic interpretation. 
Also the Berlin Philharmonic play their 
music without much conviction, almost as 
though they did not know it very well. In 
short this record does not quite carry the 
guns to compete with the three or four best 
in the list above. 


SIBELIUS. Symphony No. 4 in A minor, 
Op. 63. Symphony No. 5 in E flat 
major, Op. 82. Philadelphia 
Orchestra conducted by Eugene 

Ormandy. Philips ABL3084 (12 in., 

38s. 3d.). 

ow No. 4: 
Philharmonia, Karajan 

L.S.0O., Collins 

Symphony No. 5: 

Danish Rad. Orch., Tuxen 


Philharmonia, Karajan 
L.SO., Col llins 


(5/54) 33CX1125 
(12/54) LX T2962 


(11/52) LXT2744 
(6/53) 33CX1047 
(13/55) LXT5033 


Philips habitually space their records 
economically ; on this occasion the 
economy, welcome enough in itself, results 
also in a very distinct musical advantage. 
Neither the Sibelius Fourth or Fifth 
symphonies have lacked good versions, 
but they have lacked effectively-spaced 
ones—in each case it has always been 
necessary to turn the record for the 
symphony’s finale, and then to jump up 
hastily to avoid the fill-up. 

Now each symphony is presented happily 
complete on a single side. Nor is that the 
only reason for taking a favourable view of 
the new disc: Ormandy and the Phila- 
delphia Orchestra play the two works with 
a warm intensity that suits at least the 
Fifth Symphony very well. Only, here, in 
the third movement does there seem to be 
some lack of impetus: it is in danger of 
sounding dull. Elsewhere there is impulse 
and to spare. So there is in the Fourth 
Symphony, but here the warmth may 
perhaps be thought to be not so entirely 
effective—the Sibelius iceberg seems some- 
times to be in danger of melting. Here it is 
the second movement that seems to be the 
least effectively dealt with ; there should, 
I think, shine through any performance at 
least a veiled hint of this movement’s 
scherzo origin, but Ormandy holds the 
leash too hard. Through both symphonies, 
however, shines one major virtue: a 
weight and intensity of string tone that 
illuminates the texture of the music. 

The recording is both warm and brilliant, 
and the necessarily close spacing appears to 
have no ill-effects. There is, however, an 
unhappy degree of background noise, vary- 
ing in places from entirely negligible to a 
mild roar ; this discourages me from recom- 
mending the disc without reservation. 
Also discouraging (from this angle!) is the 
excellence of many of the competitors: on 
0 
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his Columbia disc Karajan gives to the 
Fourth Symphony all the intensity you 
could wish for, completing the second side 
with Tapiola; and Collins does not seem 
to me to be at all so far behind, if you 
should happen to prefer Pohjola’s Daughier 
to Tapiola. In the Fifth Symphony a 
really first-class recording leads me in any 
event to prefer Collins, who completes his 
Decca disc with Sibelius’s Night Ride and 
Sunrise. The combined musical and 
economic advantages of the spacing of the 
new Philips record are, however, strong 
ones; I do not at all envy readers their 
personal decision. M.M. 


SHOSTAKOVITCH. Violin Concerto, 
Op. 99. David Oistrakh (violin), 
Philharmonic - Symphony 
Orchestra of New York conducted 
by Dimitri Mitropoulos. Philips 
ABL3ro1 (12 in., 38s. 3d.). ; 


This new violin concerto of Shostakovitch’s 
presents a marked contrast to his only 
previous venture into the field of the 
concerto—the piano-and-trumpet piece of 
1933, a slight, “‘ amusing’’ work of no 
great pretensions. The fact is that after a 
sensational start, an unsettled and variable 
development, and several brushes with 
officialdom, Shostakovitch seems now sud- 
denly to be maturing into a composer of 
true international stature ; and this concerto 
represents the same high level of accomplish- 
ment as the much-praised Tenth Symphony 
(with which, as Malcolm Rayment points 
out in his sleeve-note, there is a slight 
thematic link). It is a work of symphonic 
scale (36 minutes), original in its four- 
movement design, and ranging from pro- 
fundity to dazzling brilliance—the last 
movement took the audience by storm at 
the first London performance last February, 
and had to be encored. Written last year 
for David Oistrakh (who has so far been the 
soloist on every occasion), the concerto 
naturally calls on his qualities of virtuosity 
backed by solid musicianship. The former is 
certainly much in demand: the work is of 
formidable difficulty, especially in the 
Scherzo, but never for one moment does 
Oistrakh lose that effortlessness which is a 
hallmark of his mastery. His playing here is 
magnificent, and he is admirably supported 
by Mitropoulos and the orchestra, though 
the engineers have magnified the violin 
above life-size. 


The most distinguished movement of 
this concerto, to my mind, is the lyrical 
Nocturne with which it begins. The orchestra- 
tion is unusual (the orchestra itself includes 
no trumpets or trombones, though there are 
triple woodwind, a tuba, celesta and harp), 
and in the ensuing Scherzo most ingenious in 
colour. This boisteriously exuberant move- 
ment, calling for virtuosity to the nth 
degree, is followed by a tense and elegiac 
Passacaglia, out of which grows a cadenza 
which eventually leads to the brittle, 
sparkingly vivacious finale. It may be rash 
to make a prophecy on the basis of only a 
couple of hearings, but I feel that this 
concerto will make its mark as one of the 
most outstanding of our generation. L.S. 
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TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23. Paul Badura- 
Skoda _ (piano), Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCL16013 
(12 in., 39s. 74d.). 

Curzon, New S.O., Szell (1/51) LXT2559 
Solomon, Philharmonia, Dobrowen 


(10/52) (H)CLP1001 
Bruchollerie, V. Philharmonia, Moralt 
3) PL7720 


(7/5 
Anda, Philharmonia, Galliera (11/54) 383CX1156 
Farnadi, Vienna Op., Scherchen 


(2/55) WLP5309 
Uninsky, Hague P.O., Otterloo (3/55) ABR4020 
Cherkassky, Berlin P.O., Ludwig 
(5/55) DGM18013 
Bachauer, New London Orch., Sherman 


; (9/55) (H)CLP1049 
Katchen, L.S.O., Gamba LXT5164 


Nothing here to upset former preferences : 
Cherkassky for a really bewitching perform- 
ance, Anda if you think Cherkassky too 
wayward. This is Tchaikovsky straight, 
without the glitter or the glamour, the 
swelling phrase, or the throbbing pulse. The 
accompaniment is stodgy, the recording 
clear but not alluring. This is judging by 
the highest standards—those of the best 
versions already available—but no other 
standards are relevant. 


(It is hoped the new Katchen version will 
be available for review next month.—Eb.) 


STRAVINSKY. Symphony in C. Cleve- 
land Orchestra conducted by Igor 
Stravinsky. Cantata. Jennie Tourel 
(mezzo-soprano), Hugues Cuenod 
(tenor), Members of the New York 
Concert Choir directed by Margaret 
Hillis, Philharmonic Chamber 
Ensemble conducted by Igor 
Stravinsky. Philips ABL3108 (12 in., 
38s. 3d.). 


Like the Symphony of Psalms, Stravinsky’s 
Symphony in C was written for a great 
American orchestra’s fiftieth anniversary ; 
and as in the former case, it turned out one 
of his finest achievements. This work was 
““composed to the glory of God and 
inscribed to the Chicago Symphony 
Orchestra ”’ in 1940, and is (appropriately 
enough, for an anniversary) optimistic in 
tone, with all Stravinsky’s cunning in 
construction and in instrumental effect. 
From the outset we are introduced to the 
chattering repeated-note figures which he 
has made peculiarly his own, and the 
manipulation of the note-pattern B-C-G 
should be watched throughout. The 
Larghetto is a (dare one say ?) charming 
movement in chamber style, with various 
instruments used solo; the lively scherzo 
has great metrical variety (in contrast to the 
first movement, which is solidly in duple 
time), and finishes in a fugue with a gay 
stretto. The finale, after a sombre intro- 
duction largely for two low-lying bassoons, 
is a vehement alla breve exploiting scale 
figurations: a return of the slow intro- 
duction is followed by a fugato, and finally 
the speed slackens right down for haunting 
echoes of the opening, repeated fragments 
which (as in the Symphony of Psalms) have 
great poignancy. The performance under 
the composer, and the recording, are alike 
excellent. 

With the Cantata of 1952, based on 
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anonymous fifteenth and sixteenth century; 
English lyrics, we are on much mor: 
questionable ground. Here is a mor: 
rarefied cerebral atmosphere, with 

deliberately planned monotony—Stravinsk : 
has always believed in the mesmeric power 
of sheer repetition, from Les Noces onwards 
—and a superabundance of canonic vir- 
tuosity which is likely to leave the mere 
listener (as distinct from the score-reader 
cold. The choir is first-rate in the Lyke-wake 
Dirge which provides the framework of the 
cantata, but Jennie Tourel is harsh and 
(presumably purposely) syllabic in her 
singing of the ricercar The maidens cam, 
and Hugues Cuenod, in his long solo 
To-morrow shall be my dancing day, makes the 
listener uncomfortable by singing just 
below pitch throughout. I must admit to 
deriving very little pleasure from this side. 

P.B 


CHAMBER MUSIC 


BARTOK. String Quartets—Vol. II. 
Quartet No. 3. Quartet No. 4. 
Vegh String Quartet. Columbia 
33CX%1267 (12 in., 39s. 74d.). 

BARTOK. Quartets Nos. 3 and 4. 
Juilliard String Quartet. Philips 
ABL3112 (12 in., 38s. 3d.). 

BARTOK. Quartets Nos. 5 and 6. 
Juilliard String Quartet. Philips 
ABL3093 (12 in., 38s. 3d.). 

The Philips issue of Barték’s six String 
Quartets is now complete; the parallel 
Columbia issue still has one disc to run, 
though it should not be too long in arriving. 
L.S. reviewed the Juilliard Quartet’s issue 
of Nos. 1 and 2 last December, and the 
present reviewer considered the similar 
disc by the Vegh Quartet in April—reach- 
ing the unsatisfactory conclusion that Vegh’s 
account of No. 1 was preferable (largely on 
account of the better recording), but that 
the Juilliard scored in No. 2, by being more 
warm and lyrical. Further hearings con- 
firmed a very slight preference for the 
Philips issue, if one is forced to make a 
straight recommendation: but the choice 
is a difficult one. 

In Nos. 3 and 4 the choice is still more 
difficult, for in a sense there are fewer 
interpretative problems involved here. 
Barték’s scores are so meticulously marked 
that he leaves nothing to chance and little 
to individual sensibilities ; the difficulties 
are executive rather than interpretative, 
and so two absolutely first-rate ensembles, 
such as we are concerned with here, must 
perforce arrive at much the same result. 

The Third Quartet of 1927 is the shortest 
of the series (about 17 minutes), a one- 
movement work divided into four parts: 


_First, Second, Recapitulation of First, and 


Coda. The Fourth, dating from the 
following year, is in five movements, 
planned symmetrically around a centre, 
with I and V, and II and IV, based on the 
same thematic material. Both of these 
works are very much concerned with form, 
and since they date from Barték’s most 
dissonant period, they are likely to prove the 
hardest going of the series for the Barték 
beginner. He should try to get hold of Hal- 
sey Stevens’s excellent study of Bartdk’s 
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a full range of 
the latest recordings 
ways available... 








Hear records of your choice reproduced under 
superb conditions of fidelity and balance 

in the New Bond Street music salon of 

Keith Prowse. Whether your mood calls for 
Delibes Coppélia, Gina Bauchauer’s rendering 
of Debussy, Ravel and Mompou, or a Satchmo 
session with Louis Armstrong, you'll be 
delighted by the vast selection of latest 
recordings and the courteous helpfulness 


you find in this music lovers rendezvous. 





eith 





90 NEW BOND ST., LONDON, W.1. 7Te/. HYD 6000 (60 lines) 


AND BRANCHES THROUGHOUT LONDON 
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Whether your need is for separate High Fidelity units, a complete system, 
or merely good advice—see your local Pye Hi Fi Dealer. He can offer you 
all the necessary skill, experience and service to ensure your complete 
satisfaction. 

A list of specially appointed Pye Hi Fi dealers in the Midlands is shown below. 
For names of dealers in other areas, please write to Pye Ltd., High Fidelity 
Division, Box 49, Cambridge. 


PYE DEALERS IN THE MIDLANDS 


thi Fi 





—_ 





BIRMINGHAM 

Griffin Radio (Birmingham) Ltd. 
122-124, Bristol Street 
Telephone Midland 1904 


EE 


Hulme & Son (Derby) Ltd. 


8 & 9, Sadler Gate 
Telephone 2224 


NOTTINGHAM 
H. Dabell 

529, Apsley Lane 
Telephone 77692 





Jewkes & Co. Ltd. 
28/3i, Broad Street, | 
Telephone Midland 4820-29 


DUDLEY 

James Stanton & Sons 
10, Castle Street 
Telephone 2274 


Alex Owen 
51, Carrington Street 
Telephone 53291 





Branches at: 

347-349, Soho Road 
Handsworth 21 
Telephone Northern 3590 


LEAMINGTON SPA 
The K. J. Radio Co. 
27, High Street 
Telephone 7291 


Pearson Bros. (Nottingham) Ltd. 
54-56, Long Row 
Telephone 4576| 





530, Hagley Road West, Quinton, 32 
Telephone Woodgate 2684 


4, Cooksey Lane, Kingstanding 
Telephone Streetly 78853 





LEICESTER 

Dalton & Sons Ltd. 
76, Granby Street 
Telephone 58146 


SHREWSBURY 

G. H. Smallwood & Co. Ltd. 
12, High Street 

Telephone 308! 





172, Lower High Street 
Stourbridge 
Telephone 4303 


J. Orton (Electricians) Ltd. 


66, Southgates 
Telephone 59983 





STAFFORD 7 
Harold E. Parkes 
St. Marys Gate 
Telephone 1215 





Walker Bros. (Electrical Engineers) 
Ltd. 

25, Temple Row, 2 

Telephone Central 764 


LICHFIELD 


Radiospeed (C. E. Clewley) 


21, Tamworth Street 
Telephone 3370 


STOKE-ON-TRENT 


Godwins (Stoke-on-Trent) Ltd. 
17, Liverpool Road 
Telephone 47527 





COVENTRY 

J. Fennell (Coventry) Ltd. 
157-8-9, Spon Street 
Telephone 64762 


LINCOLN 

C. R. Spouge Ltd. 

12, Cornhill 
Telephone 779 & 8396 


WELLINGTON. 
E. W. Jones Electrical Ltd. 


_19, New Street 


Tel. 1080 








DERBY 

Victor Buckland Ltd. 
37-39, London Road 
Telephone 46292 








MACCLESFIELD 


Hodgsons Radio & Television Ltd. 


5, Market Place 
Telephone 2665 








WOLVERHAMPTON 


G. R. Griffiths 
38, Worcester Street 
Telephone 22545 


* Aldridges of Southport—The telephone runber of this dealer should read Southport 56972-4 and not as stated last month 
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With rich, vividly realistic sound, exactly adjusted to 
your needs, Pye High Fidelity brings new meaning to 
your enjoyment of broadcast or recorded music. Each 
technically perfect unit has been carefully designed 
and matched to fit pleasingly into the modern home. 
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The new Pye Model HFTII1 is 
an advanced 8-valve High 
built-in power pack, stabilised ee oe 
) permeability tuning, noise limiter 
and phase discriminator. 


Available in chassis form (29 GNS. TAX PAID), ro 
| or housed in an elegant cabinet of sycamore and | 
walnut veneers (35 GNS. TAX PAID). 


























Specially designed for home use, the new Pye HF5/8 
High Fidelity amplifier has an output of 5 watts 
(8 watts peak). It handles radio tuner, microphone, 
tape and record player inputs. Features: Loudness 
. Control, 5 pick-up compensators, 4 record 
equalisation characteristics. In attractive walnut 
veneered cabinet (30 gms.), or chassis form 


(25 gns.). 


Fully illustrated literature on request 











HIGH FIDELITY SYSTEMS 


—the New Sound in Home Entertainment 
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RACHMANINOFF 


PIANO CONCERTO No. 2 
C minor, Opus 18 


ANDOR FOLDES, Piano - The Berlin Philharmonic Orchestra ~- Conductor : LEOPOLD LUDWIG 


I2in. LP DGM 18190 


DVORAK 


VIOLONCELLO CONCERTO 
B minor, Opus 104 


ENRICO MAINARDI, Violoncello - The Berlin Philharmonic Orchestra - Conductor: FRITZ LEHMANN 


I2in. LP DGM 18236 


MOZART 
MASS, C MAJOR (CORONATION) K.317 


MARIA STADER + SIEGLINDE WAGNER +: HELMUT KREBS - JOSEF GREINDL 
St. Hedwigs Cathedral Choir * The Berlin Philharmonic Orchestra * Conductor: IGOR MARKEVITCH 


lO0in. LP DG 16096 


WEBER | 
EXCERPTS FROM “DER FREISCHUTZ’” 


RITA STREICH + WOLFGANG WINDGASSEN - HERMANN UHDE -: ANNY SCHLEMM 
Choir and Orchestra of the Wiirttembergische Staatstheater, Stuttgart - Conductor: FERDINAND LEITNER 


I2in. LP DGM 19013 





CHOPIN PROKOFIEFF 
10 NOCTURNES STRING QUARTET 
Opus 9, 15, 27 and 32 F major, Opus 92 
STEFAN ASKENASE, Piano . 
I2in. LP DGM 18262 (coupled with) 
ROUSSEL 
SCHUBERT 
OCTET, F MAJOR, D.803 STRING QUARTET 
Members of D major, Opus 45 
The Berlin Philharmonic Orchestra Loewenguth Quartet, Paris 
i2in. LP DGM 18285 12 in. LP DGM 18249 


No. 2 





SEVENTEENTH RELEASE 
Available Ist July 


PRICES (inc. P.T.) : DG series—29/63d. DGM series—39/73d. 


Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LTD. « 8 CLARGES STREET «: LONDON, W.1 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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music (Oxford University Press). The 
scores, too, are available from Universal. 
The works are so clean-cut in form that at 
each hearing they present fewer difficulties ; 
and once the form is grasped, and the ear 
stops wondering what can be coming next, 
the rewards become increasingly rich. 


The Fourth Quartet is one of the least 
well recorded in the Philips series, and for 
this work I definitely prefer the Veghs. 
Not only in point of recorded quality, 
however ; they actually play a little more 
cleanly than their rivals, with cris 
ensemble and a sharper articulation of the 
tricky little figures. The Juilliard ’cellist 
(A. Winograd) is a more eloquent soloist 
in rhapsodic utterances of the solo move- 
ment, and observes the composer’s phrasing 
marks a little more scrupulously ; but the 
sound of the sustained accompaniment 
chords is unsatisfactory in this recording: 
in the Columbia the sudden glowing into 
life as vibrato succeeds non vibrato is beauti- 
fully realised. The ending of this movement 
is unconvincing in the Philips version: the 
long B fading away on the first violin sounds 
squeaky, and grows shaky at the last 
moment. The treatment of the first Scherzo 
is slightly heavier in the Juilliard version ; 
they produce a galloping effect, where the 
Veghs have Mendelssohnian lightness. One 
textual point: in bar 45 of the fourth 
movement (page 39 in the miniature score) 
either first or second violin (or both ?) 
produces a “* snapped ” pizzicato on the A, 
the first note, not called for by the score. 
The Juilliards play this as written. 


For the Third Quartet, however, the 
Juilliards would be my first choice. Some- 
times, with the Veghs, one feels that they 
are turning a bright searchlight on the 
music, revealing its strength, but doing away 
with shadows and half-tones. The opening 
of No. 3 is softer, slower and more mysterious 
in the Juilliard performance. At figure 11 
of the first movement the Jento steals in with 
altogether more magical effect. And while 
in principle I do not altogether object to 
joining together tapes so as to obtain a 
first-rate and unflawed performance, it is 
essential that the listener should not be 
made aware that this is being done. The 
ear can attune itself to pre-echoes (there are 
three faint ones in the Philips disc), even to 
pops or splutters, provided that they are not 
too bad. But when the listener has forced 
on him too obvious signs of tape-joins, then 
he may suddenly rebel at what seems to be 
a “sham” performance. The tape-editing 
of No. g in the Vegh performance(s) is not 
as good as it should be. A join three bars 
before the Second Part (foot of page 8 in 
the miniature score) cuts the viola entry 
free of the first violin’s octave G, which 
should overlap it. In the Recapitvlation 
there are three places, rests, where the studio 
atmosphere is cut right out, and as a result 
the whole performance goes quite dead: the 
last bar of page 29, just before figure 6 on 
page 30, and before the fiz lento two staves 
lower. 

All the same, if forced once more to a 
straight choice, I think I should decide for 
the Columbia disc. Barring the points 
mentioned, it is extremely well recorded : 
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better than the Philips in No. 3, much 
better in No. 4. 

The Juilliard Nos. 5 and 6 must obviously 
wait for consideration until the comparative 
disc is available ; but rashly, I would opine 
that the performances could hardly be 
bettered (those who heard the Third 
Programme broadcasts by this Quartet will 
agree) ; and the recording is very good. 
Those who want these titles at once will 
certainly be getting their money’s worth 
from the record. A.P. 


BEETHOVEN. Quartet No. 15 in A 
minor, Op. 132. Budapest String 


Quartet. Philips ABL3132 (12 in., 
38s. 3d.). 

Pascal Quartet (11/53) CLP1213 
Griller Quartet (7/51) LXT2573 


Technically this is the best recording of 
Beethoven’s A minor quartet that is avail- 
able. The balance of the four instruments is 
near-perfect, while the quality of the sound 
is wonderfully realistic, with just the right 
amount of resonance to give the music a 
glow of warmth. The quality of the Decca 
recording is remarkably good too, the 
pressing submitted for comparison being 
technically superior to the original 1951 
pressing. The technicians could naturally do 
nothing to offset the leader’s overpromin- 
ence as compared with the other three 
players, but I don’t wish to exaggerate this 
defect ; itis very slight. The Pascal players 
are quite definitely too near the microphone, 


- and the result is a shrill quality which is 


somewhat unpleasant in some of the louder 
passages. This is a great pity, for of these 
three excellent performances the Pascal’s is, 
I think, the best. They seem to feel the 
music more intensely than the other groups. 
This is especially noticeable in the slow 
movement, which they start at 32 crotchets 
to a minute—as compared with 34 by the 
Grillers and 42 by the Budapest Quartet. 
Now at 42 intensity is very nearly out of 
the question. The Budapest people play this 
sublime music so casually that no sense of 
strain is communicated to the listener, and 
in my view a sense of strain is part and parcel 
of this particular piece of music ; it must be 
something of an ordeal for the listener. I am 
not of course suggesting that correct tempo 
alone can convey the full content of this 
music, but it is at least symptomatic of the 
players’ intentions. The Pascal quartet 
seem to me to be well inside this extremely 
difficult music, the Budapest Quartet well 
outside, while the Grillers at least have a 
foot or two inside the door, rough though 
their playing sometimes is. In the contrast- 
ing andante section of this movement (Neue 
Kraft fuhlend) it is usual to play the quavers 
of the three-eight at about the same tempo 
as the quavers (supposing there had been 
any) of the preceding adagio ; this may not 
be on paper a convincing interpretation of 
the words adagio and andante, but it works, 
and at least it is more convincing than what 
happens on the Budapest disc. Here the 
players have taken the adagio so fast they 
have to take the quavers considerably 
slower when they come to the andante, and 
this cannot be right. 

I have spent some time on this movement 
because it is the centre-piece of this 
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wonderful quartet. I must add that in the 
other movements the Budapest Quartet 
produce some beautiful smooth playing. 
The drone trio in the second movement is 
deliciously done. The Pascal people may 
give a somewhat better performance, but 
you may well feel that the splendid quality 
of the new record compensates for this. 
R.F. 


BRAHMS. Trio No. 1 in B major, Op. 8. 
Isaac Stern (violin), Pablo Casals 
(cello), Dame Myra Hess (piano). 
Philips ABL3113 (12 in., 38s. 3d.). 
Recorded at the Casals Festival at 
Prades. 


Trio di Trieste (4/54) LXT2901 
Fournier, Janigro, Badura-Skoda (1/55) WL P5237 
Rubinstein, Heifetz, Feuermann 

(6/55) (H)BLP1056 


Let us be quite clear what this record is 
and what it isn’t. Most discs are made by 
artists who record and re-record in a truly 
appalling state of nervous tension, obsessed 
all the time with the thought that if they 
make the slightest slip they will have to do 
that bit again. The original purpose of 
instrumental music was to provide those 
musically inclined with an_ enjoyable 
occupation, but there is seldom much 
enjoyment apparent in recording studios, at 
any rate where soloists are concerned. This 
new record of Brahms’s first piano trio does 
sound as though the players were enjoying 
themselves. It was made at a public concert 
at Prades, Casal’s home near the Spanish 
border in Southern France, and it sounds 
like what it is: music-making for pleasure 
by three very great artists who have not 
perhaps rehearsed quite long enough either 
to tidy up all the ends, or to lose any of their 
enthusiasm for the music. There is a reality 
about this performance that is disarming. 
In the last movement the pianist moment- 
arily gets a whole beat in front of the violin, 
in several places the ’cellist adds a vocal 
refrain, people in the audience cough, there 
are little imperfections of ensemble here 
and there, but the music is alive, relaxed, 
enjoyed by the players and enjoyable to the 
listener. And you are there, in the audience, 
listening. The first movement lacks the 
tautness that the Trio di Trieste bring to it ; 
it is not really con brio. But it has a large, 
warm tranquillity that is pleasurable, to me 
at any rate. Perhaps the scherzo might go 
a shade faster, but then the Trio di Trieste 
have had months more rehearsal together 
in which to achieve their extra speed. The 
last movement is really magnificent ; 
despite the occasional untidinesses, the 
music takes wing and soars to the heavens. 
This surely is in the best tradition of 
music-making. And the balance and 
quality generally are surprisingly good for 
a public performance. R.F. 





Records and Theatre Tickets 


The combination of record store and 
theatre ticket agency has, in the past, been 
limited to only a few London shops. 
However, it is now announced that the 
** His Master’s Voice” Showrooms at 
363 Oxford Street, London, W.1, are 
combining this dual service to customers. 
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GOUNOD. Little Symphony in B flat 
for Wind Instruments. 

SCHUBERT. #Ejime Kleine Trauer- 
musik. Minuet and Finale in F 
major for Wind Octet. Ensemble 
d’Instruments a Vent Pierre 
Poulteau. Decca LXT5172 (12 in., 
39s. 74d.). 

Gounod’s Little Symphony, a product of his 
sedate old age, must be the most entirely 
harmless wind ensemble music ever written. 
Its four conventionally balanced movements 
never for one moment cease to be entirely 
mellifluous, an effect to which notably good 
scoring contributes. Venturesomeness is 
limited to some hunting-horn effects in the 
scherzo ; agreeableness is unlimited. If it 
all sounds rather like a good military band 
playing the Mireille selection on a hot 
summer’s afternoon, why, then, there are 
many worse things to be doing on a hot 
summer’s afternoon than listening to a good 
military band playing the Mireille selection. 

The agreeable effect does not stem 
entirely from the virtues of the music itself, 
for the performance, too, is very polished 
and stylish, and the recording is in the very 
top class. So performance and recording 
are for the other side of the disc, but the 
romantically wobbling horn playing so ideal 
for the Gounod is shown >4 to less good 
effect in the more powerful Schubert 
Trauermusik. The substantial first section of 
this is actually for two horns unaccom- 
panied, an exacting ordeal through which 
the two players of the Poulteau Ensemble 
come entirely unscathed, technically. The 
second section poses a minor mystery: it is 
apparently, for two each of oboes, clarinets, 
horns, and bassoons (the flautist of the label 
does not seem to play), but the only Schubert 
Trauermusik in E flat minor I can find listed 
is for quite a different combination. 
Perhaps the sleeve-note will make clear 
whether it is an arrangement of this other 
work that is recorded ; the label does not. 

The Minuet and Finale are believed to be 
part of a complete Wind Octet, now 
partially lost ; perhaps not a matter for any 
great regret—these two surviving move- 
ments are dullish, and Schubert writes 
consistently for the first obce at a pitch 
high enough to tire the listener’s ear. 

Nobody’s ear could possibly be tired by 
the Gounod symphony ; if willing to take 
his pleasures easily he must surely enjoy that 
side of the record enormously. M.M. 


PROKOFIEV. String Quartet No. 2 
in F major, Op. 92. 

ROUSSEL. —— Quartet in D major, 
Op. 45- Loewenguth Quartet, 
Paris. D.G.G. DGM18249 (12 in., 

398. 74d.). 

Prokofiev Quartet : 

Hollywood Quartet (4/52) CTL7016 
Italian Quartet (12/55) 88CX1295 


Triple representation on records is good 
going for a work which is heard only rarely 
in the concert room—though why the 
Prokofiev isn’t more frequently played I 
can’t think, unless it’s a reluctance on the 
part of the concert-going public to venture 
much beyond the familiar classics. But this 
particular quartet is very easy on the ear (it 
was designed for popular consumption in 
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Russia in 1941, which guarantees as much), 
and the composer’s use of Caucasian folk 
material brings an attractive exotic flavour 
to orthodox quartet writing. The easy grace 
and balance of the first and second move- 
ments—the latter successfully combining 
slow movement and a dance-like scherzo— 
are perhaps not fully maintained in the 
finale, which after repeated hearings still 
strikes me as being unsatisfactory struc- 
turally, though its material is felicitous 
enough. On the grounds of recording 
quality, this new issue is without question 
superior to its predecessors (the Columbia 
was a great disappointment in this regard), 
being bright and clear, with just the right 
amount of reverberation. As to perform- 
ance, the Loewenguth Quartet, though it 
does not quite match the Hollywood team 
in subtlety, plays well and with plenty of 
vivacity. In the finale, however, zestful as 
it is, there is slightly more sense of effort than 
in the rival version ; and in the first Allegro 
the Loewenguth, like the Italian Quartet, 
just misses the forward impulse through an 
excess of pesante playing. 

The ensemble’s straightforward, clear-cut 
style exactly suits the Roussel on the other 
side—a little-known work dating from 1932 
(not 1935, as the sleeve-note has it). No 
French composer has less sentimentality in 
his music, or more virility ; and the players 
here bring out to the full the vigour and the 
nervous tension of this uncompromising and 
characteristic work. ‘The invigoratingly 
brilliant scherzo recalls that of the Third 
Symphony, completed just previously ; and 
the finale shows an unrivalled mastery of 
fugal resource. Roussel is an acquired taste 
in all his works, not least in this mordant 
quartet; but it is a taste one’s palate 
finally relishes. L.S. 


SCHUBERT. Octet in F major, Op. 166. 
Members of the Berlin Philhar- 
monic Orchestra. D.G.G. DGM 


18285 (12 in., 39s. 74d.). 
Wlach, etc., and v. Konzerthaus rae 


1/54) WLP5094 
Vienna Octet 


Of the existing versions of the Schubert 
Octet I preferred the Decca to the Nixa, 
principally on account of a superior tonal 
quality of both playing and recording. 
But it was not perfect ; and now comes a 
new version which very nearly is. 

The Berlin players do play this work 
most beautifully—while very willing to 
linger, as Schubert himself must surely have 
liked to do, over the more leisurely sections 
(the Adagio, for example), they bring: to 
the others a vitality which has been missing 
from the previous LP versions. The 
Scherzo and the Finale go _ quite 
miraculously well; and the Variations, 
as they get into their stride, gain much 
from such an impulse. And individual 
felicities abound beyond possibility of 
listing: perfectly blended wind tone joins 
with the most admirable quartet playing, 
on a foundation of bass tone almost without 
buzz. 

The leisureliness of the Adagio involves 
that second movement exclusively sharing 
side one of the record with the opening 
movement. This is in itself, of course, no 
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hardship at all, but it does mean that the 
remaining four movements are hard put to 
it to be accommodated on side _ two. 
Accommodation has been found by a 
stinginess in repeat-making, which is of 
only small account on record; and, les: 
happily, by almost eliminating break: 
between movements—here I think an 
extra five seconds to each break would 
have been a great musical improvement for 
only a very small total extension of the 
side’s playing time. But let us in any 
event be grateful that D.G.G. have departed 
from their normal policy sufficiently to 
consider a twenty-seven-minute side at all, 
and thus allow us the Octet complete on 
one disc. 


For they have allowed themselves no 
deterioration of recorded quality ; this is 
round, clear, and quite brilliant enough 
for the particular job in hand. It is also 
perfectly balanced, but for two isolated 
unhappinesses: a dozen bars from the end 
of the Adagio the horn is far too loud, and 
when the Finale reverts at the end to the 
music of its own slow introduction the first 
violin is far too soft. That a leader should 
thus need prodding is symptomatic, actually, 
of the abundant virtues of this disc; it 
offers superlative chamber music playing, 
most beautifully recorded. M.M. 


INSTRUMENTAL 


BUXTEHUDE. Prelude in F major; 
Fugue in F major; Prelude, Fugue 
and Chaconne in C major. Partita, 
“Auf meinen lieben Gott’. Prelude 
and Fugue in F major. 

PACHELBEL. Toccata in D minor. 
Variations from the Partita— 
“ Was Gott tut, das ist wohlgetan”. 
Chorale Prelude: “Vom Him- 
mel hoch, da komm ich her.” 
Toccata in C major. Toccata in E 
minor. Chorale Prelude: “ Wie 
schén leuchtet der Morgenstern.” 
E. Power Biggs (organ). Philips 
ABL3110 (12 in., 38s. 3d.). 

Last September D.S. waxed enthusiastic 
over a disc of pieces by Sweelinck and 
Buxtehude recorded by Power Biggs on a 
tour he made of various European organs, 
old and new. The present disc, though 
issued so belatedly, marks the completion 
of the tour, with Pachelbel on German 
organs and Buxtehude on Scandinavian, 
and is every whit as attractive. The record- 
ing technicians have done wonders in 
capturing so faithfully the tone of the various 
instruments in a great assortment of acoustic 
conditions, and the result, quite apart from 
the musical value of the works chosen (to 
which Mr. Biggs does complete justice), 
makes a fascinating insight into the organ- 
builder’s art. 


This part of the tour begins with two 
eighteenth century German instruments— 
the glorious Gabler in Weingarten (of which 
the case, too, is a beautiful Rococo 
specimen) and the equally fine Stumm 
brothers in Amorbach. The first, built in 
1737, “‘ gave so much satisfaction that the 
monks, who were very rich, presented him 





